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FOREWORD 


In  making  this  collection  of  Japanese  Color  Prints  the 
writer  has  been  principally  influenced  by  color  and  gracefulness 
of  design,  rather  than  b}'  the  fact  of  rare  impressions  or  repre- 
sentations of  each  master  of  the  art. 

This  very  modest  collection  was  started  more  than  twenty- 
five  years  ago,  when  there  were  very  few  collections  in  this  Coun- 
ti*y,  and  the  knowledge  of  Japanese  prints  was  confined  to  a  very 
small  circle.  Since  then  that  knowledge  has  grown  tremendously 
and  our  Country  has  been  fortunate  enough  to  see  some  of  the 
best  collections  in  existence  put  on  exhibition  and  sale,  and  I 
doubt  if  today  there  is  in  all  the  world  a  better  market  for  their 
sale. 

My  interest  in  Ja])anesc  Prints  was  first  aroused  by  J.  Mc 
Neil  Whistler,  who  was  very  fond  of  them  and  drew  many  hints 
from  them  as  to  repression  of  color  and  simplicity  of  design,  and 
I  picked  up  my  first  few  prints  at  his  instance  in  Paris.  Whistler 
seemed  to  draw  from  them  sim])licity  of  color,  rather  than  tlie 
inultiplicity  which  exists  in  so  many  of  them.  In  this  connection, 
you  will  pardon  me,  I  am  sure,  if  I  relate  a  little  anecdote  in  re- 
gard to  Whistler's  subdued  color  treatment.  I  was  waiting  for 
him  in  his  studio  one  day,  when  he  arrived  in  extremely  good 
humor,  and  I  could  see  at  once  that  something  had  happened 
that  had  amused  him  very  much.  He  had  just  come  from  Mmc. 
Carmen's  school  of  painting.  Mme.  Carmen  was  an  old  model 
of  his,  who  had  at  the  end  of  her  career  as  a  model  set  up  a 
school  at  Whistler's  instance,  which  he,  out  of  kindness  of  his 
heart,  had  oflPered  to  visit  once  a  week  and  criticise  the  work  of 
the  students,  which  of  course  meant  the  instant  success  of  the 
undertaking. 
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I  will  let  Whistler  tell  the  story  in  his  own  words : 


"I  liavc  just  come  from  Carmen's  school,"  he  said,  "and  I 
am  much  amused  with  myself.  There  was  a  little  girl  there, 
seated  before  a  plain  grey  model,  and  I  can  assure  you  she  had 
all  the  color  in  the  calendar  on  her  palette,  and  was  dabbing  it  on 
to  the  canvas  in  a  reckless  and  entirely  promiscuous  manner.  'My 
dear  3'oung  lady,'  I  said,  'what  arc  3'ou  trying  to  do.'"  'Mr. 
Whistler,'  she  replied  with  some  aspersion,  'I  have  to  paint  what 
I  sec''!  'My  dear  young  lady,'  I  replied,  'you  have  to  paint  what 
you  sec!  YoM  have  to  j)aint  what  you  sec!  But  haven't  you  for- 
gotten that  the  time  is  inevitably  coming  when  you  will  have  to 
{■■ce  what  you've  painted.'"  " 

Also,  in  Paris,  about  twenty  years  ago,  I  was  shown  the 
collection  of  M.  Worth,  the  noted  designer  of  ladies'  gowns. 
Worth  himself  showed  them  to  me,  and  said  at  the  time,  "I  don't 
show  these  to  many  people,  because  they  might  formulate  ideas 
as  to  where  I  got  my  inspirations  from !" 

The  question  as  to  whether  my  colorful  collection  is  pleasing, 
I  will  have  to  leave  to  your  ovm  eyes,  now  they  are  here  before 
you. 

Robert  Howard  Russell. 
New  York. 


View  from  Feb.  7 


No.  215 


Sale  Feb.  9,  10,  1922 


JAPANESE  COLOR  PRINTS 

Of  ROBERT  HOWARD  RUSSELL 

Whose  Prints  were  Selected  for  Their  Beauty 
and  other  Owners 

Examples  in  fine  condition  of  the  Rare  Hokusai 
"Storm  on  Sumida  River", 

Kanagawa  Wave  with  the  Storm  Cloud  Block;  set  of  the  Chushingura; 
Kiyonaga's  "Sleeping  Maid"  and  a  Broadsheet  of  Six  Figures,  with 
several  Hashiraye  by  Kiyonaga  and  others ;  a  rare  Tamagawa 
Shucho  example ;  the  Single  Figure  Prints  of  the  First 
Toyokuni ;  Triptychs  by  Yeishi  and  Utamaro ; 
Shono,  Kambara,  Meguro,  Snow ;  two  rare  Fan  Prints ;  a  very  fine  "Inuyama 
Station"  by  Yeisen,  with  his  Chushingura  complete;  Surimono  by  Shun- 
man,  Hokusai,  Toshiu  (Hokusai's  Teacher),  Shigenobu. 
A  number  of  very  hne  Buncho  examples,  a  rare  set  of  No-Dance  Prints. 

Books  of  Basil  Stewart  Strange,  Von  Seidlitz  and  rare  books 
by  Ilarunobu,  Hokusai,  Hiroshige,  etc.,  Books  on 
Costumes,  Coins,  etc. 


FIRST  SESSION— Nos.  1-219 


SEVENTEEN  FRAMED  PRINTS 
TOYOKUNI 

1.  Warrior  in  Blue. 

With  gun  and  sword  emerging  from  a  Cryptomeria  Grove. 
Mounted  on  a  panel  of  wood  with  natural  finish.  Framed. 
Signed. 

2.  Stencil  Framed. 
Small  panel  size. 
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HIROSHIGE 


3.  Halt  at  the  Wayside  Inn. 
In  colors.  Framed. 

4.  Ume  or  Px.um  Garden  in  Spring. 

A  favorite  print  in  good  color  with  margins.  Signed, 
framed. 

KUNISADA 

5.  I/\DY  With  a  New  Obi. 

A  poet  in  a  trailing  red  robe;  blue  print  (small,  of  a  proces- 
sion) ;  three  pieces,  framed  (3). 

HOKUSAI 

6.  Ladies  Travelling. 

Two  square  prints  in  good  color.    Framed.  Signed. 

UTAMARO 

7.  Yoi  NG  Girl  Reading  a  Book. 

Seated  to  the  right  of  the  print,  the  effect  is  quite  unusual, 
her  robes  of  delicate  rose-color  and  lavender  flowered  in 
cherry  blossoms.    Signed.  Framed. 

TOYOKUNI  I. 

8.  A  Courtesan. 

In  rose  and  green  robes,  her  obi  in  black  and  green.  Fine 
condition  and  signed.  Framed. 

9.  Two  Girls  Reading  a  Signpost  by  Lantern  Light. 

A  tall  beauty  in  a  beautiful  gauffered  gown  of  violet  over 
cherry  color,  and  her  kneeling  companion  in  pink  standing 
by  a  stream  near  a  Pine  Tree.  Each  holds  out  a  lantern 
to  show  a  yellow  sign-post  with  black  characters.  Signed. 
Finely  framed  in  gold-colored  silk  mat  and  Japanese  Cedar. 
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KIYONAGA 

10.   Giioup  OF  Three.  Interior. 

A  3'outli  in  black  attended  by  a  l)ov  Jind  two  ladies.  Cliuban 
form,  sifviied.    A  little  worn.    Kcru  silk  mat  and  frame. 


Seven  Framed  Prints  in  Japanese  grey  cedar  and 
silver  grey  mats 

FUSATANE 

11.   The  Moon  Window  and  Fuji.  Trijjtych. 

Group  of  people  enjoying  their  family  life  in  a  large  room 
opening  on  a  balcony  with  a  round  window  showing  Fuji 
beyond  the  Bay.    Gold  pa})er  mat  and  frame. 


HIROSHIGE 

12.   FuKUROi :  A  Bonfike  Print. 

From  Hiroshige's  First  Tokaido  Series.  Good  impression 
with  margins  in  silver  gray  mat  and  frame  of  Japanese 
Cedar. 


13.    Shimada  Ford:  Oi  Gawa. 

A  treacherous  crossing  place  on  the  Oi  River  much 
dreaded  by  travellers.  Silver  grey  mat  and  frame  of  Jap- 
anese Cedar. 


14.   Chufu  :  Women  Beating  Clothes. 

Vei-y  fine  impression  with  full  margins  from  the  Rokuta- 
magawa  Series.    Silver  grey  mat  and  frame. 


15.  FiicHU  With  Crescent  Moon. 

Which  sinks  behind  grey  hills  and  violet  mist.  Full  mar- 
gins.   Silver  grey  mat  and  frame. 

16.  Kanagawa  by  Moonlight. 

Pleasure  seekers  on  the  verandah  admiring  the  wide  view  of 
the  Moonlit  Ba}'.  Margins.  Silver  grey  mount  and 
frame,  no  glass. 

17.  Kazozan  Mountain: 

From  the  Series  "Mountains  interlocked  with  Seas".  Sil- 
ver grey  mat  and  frame. 

Unusually  fine  iMrRESsiON,  with  full  margins,  and  having  a 
note  in  John  La  Farge's  hand  "J.  L.  Yanianaka  Japan." 


PRINTS  BY  HIROSHIGE 
Selected  Impressions,  including  the  rare  and  desirable  prints 

18.  Hill  Road  from  the  Etatsu  Tokaido. 

A  passing  traveller  under  a  pine  watching  three  white  sails 
on  the  horizon.    IVIai'gins,  fine  printing  and  color. 

19.  Hara:  From  the  Tokaido. 

Beautiful  clear  printing,  with  margins  and  Fuji  with  the 
cone  untrimmed. 

20.  Nippon  Bridge  and  Fish  Merchants. 

Finely  printed  with  beautifully  graded  rosy  mist  and  Fuji 
in  snow}'  purity  with  black  outline  on  the  horizon.  Full 
margins. 

21.  The  Iris  Garden  at  Horikiri. 

Pale  purple  and  lavender  they  are  tall  in  the  foreground 
and  across  the  stream  women  are  walking  in  the  Iris  gar- 
den.   No  margins. 

22.  White  Rain  and  Cuckoo. 

The  sharp  white  rain  just  beginning;  hurried  before  the 
swift  breeze,  the  cuckoo  flies  against  a  mist}'  cloud,  a  crim- 
son pennant  fluttering  below. 

A  beautiful  early  impression  with  margins  of  one  of  Hiroshige's 
most  poetic  compositions. 

23.  Moonlight  and  Shadow. 

The  famous  printing  from  the  upright  "100  Views"  show- 
ing Saruwaka  Cho  or  Theatre  Street. 

24.  Junks  at  Tsukudajima:  Moonlight. 

Clear  printing,  with  a  flight  of  distant  birds  against  the 
moon.    The  rare  panel  series  of  Hiroshige. 

HIROSHIGE  AND  TOYOKUNI 

25.  Junks  at  Tsukudajima: 

With  Lady,  who  arranges  lunch  on  the  shore.  With  Mr. 
Happer's  seal  as  genuine.  Margins.  Fine  color  and 
condition. 
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HIROSHIGE  I. 

2G,   Jui,v:  "Five  Cekkmoniai,  Month  Skuies", 

Iliirc  figure  print  of  a  Girl  with  ornaments  symbolical  of 
the  month,    lieavitiful  color  and  condition.  Sig-ncd. 

27.  A  Huge  Snow  Figtike  as  Dauuma. 

Beside  which  a  man  sto])s  to  tie  his  sandal,  dropping  his 
yellow  umbrella.    Rare,  full  margins. 

28.  KlRIDATA,  AkASAKA. 

An  extremely  fine  rain  and  mist  scene.  A  plate  done  by 
Hiroshigc  II,  in  1859,  to  replace  a  block  by  Hiroshige  I, 
which  was  early  destroyed.  This  is  one  of  the  best  prints 
known  with  the  second  Hiroshige's  signature. 

29.  Tateyama:  Mountains  and  Mists. 

"Yetsu  Chin  Tateyama",  "Famous  100  Views  of  the 
Country".    Good  color  and  condition  with  margins. 

30.  Nakumi  With  Racks  of  Drying  Silks. 

From  the  upright  "53  Views",  and  beautifully  printed  on 
a  warm  yellow  ground.  Margins. 

31.  Snow  on  Haruna  Mountains  Kozt^ke. 

A  noted  print  from  the  "Views  of  Sixty  States".  Fine 
condition  and  color,  the  snow,  the  blue  shadows,  the  dis- 
tant peaks  of  great  purity.  Margins. 

32.  Koshigaya  With  Camellia  Trees. 

From  the  "36  Views  of  Fuji",  and  a  famous  Spring  time 
print,  Fuji  seen  beyond  fresh  green  marshes  and  a  low 
range  of  foothills. 

33.  Fireworks  on  Ryogoku  Bridge:  "100  Views  of  Yedo". 
Beautiful  printing  showing  the  flare  of  the  rockets  (with- 
out the  diffused  light) — the  long  streamer  going  up  over 
the  bridge  slightly  oxidised,  and  the  water  graded  blue. 
Full  margins. 

34.  Meguro  Drum  Bridge  in  Snow.   "100  Views". 

Fine  color  and  condition  and  more  softly  printed  than 
usual,  with  full  margins  necessary  for  the  seals. 
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35.  Beat^tiful  Snow  Scenk  in  Blue  Tone: 
"Fukugawa  lAinibcr  Yard  in  Winter",  with  the  mist  block 
in  the  sky  where  tlie  sparrows  fly.    Full  margins. 

36.  White  Hekon  Flying  Over  the  Iris  Pond. 

A  beautiful  printing  of  a  famous  wide  panel  by  Hiroshige. 

37.  Snow  at  Ushima  Shrine: 

From  the  Oblong  series  "Famous  Views  of  Yedo".  The 
trees  snow-laden,  the  Temple  showing  black  under  the 
weight  of  snow  and  worshippers  climbing  the  long  flight  of 
steps  to  left. 

Rare  print  and  series. 

38.  Heavy  Rain  at  Akabane  Shrine  : 

Rich  color  printing  in  the  contrast  between  the  dark  clouds, 
the  blue  river  and  the  red  bridge  across  which  hurry  the 
girls  under  their  blue  umbrellas.  Margins. 

Fine  condition. 

39.  Osaka  Ojikawa  Guohi:  "Harbour  Series". 

The  Mouth  of  tlie  Oji  River  from  "Nihon  Minato  Tsuku- 
shi" — the  number  of  junks  at  harbor  with  little  sailboats 
closing  in  in  rich  contrasting  red  (of  the  right  shade) 
against  tlie  blue  of  the  River.  Full  margins,  which  are 
necessary  for  the  seals. 

FANS  (OGIWA,  UNFOLDING) 

40.  Fan  Print.  Chrysanthemums. 
On  a  night  black  ground. 

41.  Fan  Print. 

A  boating  party.  Signed. 
Very  rare  example. 

42.  Kambara  from  the  P'irst  Tokaido. 

A  beautiful  im])ression  of  this  famous  snow  print  with  a 
grey  sky  and  blue-green  shadows  on  the  hills.    No  margins. 
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No.  46,   Marusei  Tokaido 

48.   Raix  ox  Shono  Hillsiue. 

Beautiful  sweep  of  wind  and  rain  in  the  bamboo  trees,  with 
the  wayfarers  on  the  hillside  rushing  to  cover.  Margins, 
good  color  and  condition. 

First  issue  with  the  characters  on  the  yellow  umbrella. 

44.  The  Pine  Tree  of  Shubi  on  the  Asakusa  River. 
Night  scene  with  a  dark  sky  filled  with  stars,  pleasure  boat 
drifting  under  the  pine  with  the  shadow  of  the  Geisha  Girl 
on  the  blind.    Margins,  a  good  print. 

45.  Asakusa  River:  The  Floating  Pleasure  Boat. 

With  the  Shadow  of  the  Geisha  on  the  green  bamboo  blind. 

A  noted  night  print,  and  a  good  impression  with  margins. 

46.  The  Workers  in  the  Rice  Field. 

A  fine  impression  from  the  Marusei  Tokaido.  Margins. 

All  of  these  Marusei  prints  are  in  demand  on  account  of  the  care 
with  which  he  printed  them  and  their  beautiful  color. 
(Illustrated) 

.47.   Fuji  erom  Yoshiwara. 

The  great  print  of  the  upright  "100  Views".  Seldom  does 
Hiroshige  rise  to  such  majesty  of  line  and  composition  as 
in  this  print.    Margins.    Fine  early  impression. 

48.    Saruwakacho:  Full  Moon. 

A  celebrated  print  of  Theatre  Street,  moonlight  and 
shadow. 

An  unusually  beautiful  impression  with  full  margins,  with  the  rare 
mist  cloud  and  the  smaller  moon  in  an  exquisitely  graded  blue  night 
sky — the  marks  of  the  finest  impressions. 
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BOOKS 


49.  Amsden  (Doka). 

The  Heritji^e  of  Hiroshigc.  Witli  the  assistance  of  J.  S. 
Ha})|)er.  Illustrated  rcith  prints  from  the  Hnpper  Col- 
Irctioti,  index,  plates  of  signature  and  keys.  8vo.  San 
Francisco,  (1912). 

50.  Asiatic  Society  of  Jatax. 

Transactions:  Vol.  2:  Vol.  9,  pt.  2;  Vol.  10,  pts.  1  and  2; 
Vol.  17,  pt.  1.    Tokyo,  1907-1912  (.5). 

The  articles  include  James  on  Japanese  Ro;  arics ;  Satow  on  the 
Early  History  of  Printing  in  Japan;  Batcheler's  nctcs  on  the  Ainu, 
etc. 

51.  Bakin  (Kyokutei). 

A  Captive  of  Love,  a  Romance  from  the  Original  Japanese 
of  Bakin  by  Edward  Greey.  8vo,  wrappers.  London, 
1911. 

52.  Bacox  (Alice  M.). 

A  Japanese  Literior.  First  Edition.  12nio,  cloth.  Bos- 
ton, 1893. 

53.  Byxo  (S.). 

Selections  from  "Artistic  Ja])an".  Upwards  of  80  colored 
reproductions  and  nuntcrous  other  illustrations.  Sm.  folio, 
cloth.  (London,  1888-91.) 

Fine  reproductions  in  colors  of  rare  prints,  etc. 

54.  Chami'xey  (E.  W.  axd  F.). 

Romance  of  Old  Japan.  96  illustrations.  8vo,  cloth. 
New  York,  1917. 

55.  Chixese  Stokies. 

^Vitii  many  delightful  draAviiigs  in  black  and  white;  clever 
"Sketch  Book"'  with  figures  of  the  Goddess  Benten,  Daiko- 
ku,  Fukurokuju,  Sanryukygen  (humor),  etc.  (3  pes.) 

56.  Clarke  (Joseph  I.  C). 

Japan  at  First  Hand,  I'.cr  Islands,  their  People,  the  Pic- 
turesque, the  Real  with  latest  facts  and  figures.  125  il- 
lustrations.   8vo,  cloth.    New  York,  1918. 
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57.  The  Axciknt  Coins  of  Japan. 

19  vols,  with  tlic  supplement  of  Hi  vols.    Illustrated.  32 

vols.,    in    three    portfolios,  fine  eoiiditioii.     I'uhlishcd  in 

Mciji  9th  year  (1876). 

A  series  of  very  interesting  plates  in  blue  and  black  showing  the 
whole  process  of  the  metal  work  from  the  mines  to  the  furnace 
and  the  making  of  the  coins,  with  reproductions  of  all  the  coins, 
large  and  small,  in  copper,  yellow,  etc. 

58.  Coi,(it  iioTTN  (AuciiinAi.D  K.). 

China  in  Transformation.  Ma  [hi,  etc.  8vo,  cloth.  New 
York,  1898. 

59.  CONDER  (JoSIAll). 

The  Floral  Art  of  Ja})an,  being  a  second  and  revised  edi- 
tion of  the  Flowers  of  Japan  and  the  Art  of  Floral  Ar- 
rangement. 69  iUustrations  hij  Japanese  Artists  and  39 
text  illustrations.    Sm.  folio.  Tok3'o,  1899. 

The  authoritative  work  on  the  subject.  Out  of  print  and  very 
scarce;  the  14  full  page  color  plates  are  genuine,  original  wood 
block  prints  by  one  of  the  best  modern  Japanese  Artists,  Gekko,  and 
the  beauty  of  the  black  and  white  plates  make  the  reading  of  this 
fascinating  volume  a  delightful  occupation. 

60.  CosTiTME  Sfio  Un. 

Designs  for  Kimonos.  Printed  in  color  and  lacquered 
black,  touched  with  silver  and  bronze.  Folio. 

The  large  size  of  the  book  allows  the  dainty  patterns  to  be  shown 
to  the  best  advantage. 

61.  Curtis  (Wilijam  Ei.eroy). 

The  Yankees  of  the  East :  Sketches  of  Modern  Japan.  Il- 
lustrated from  photographs.  2  vols.,  12mo,  cloth.  New- 
York,  1906. 

62.  Designs  for  Smai-l  Metals:  1788. 

"Ehon  Tebiki",  Designs  for  Knife  Handles,  Sword  Orna- 
ments, etc. 

63.  Designs  for  Kimonos:  1820. 

Some  lovely  patterns  of  Wild  Geese  Flying  to  Plum  Trees ; 
Blackbirds  and  Pine,  Deer  and  INIaple ;  Figliting  Cocks, 
Bamboo  and  Wistaria;  Girl  in  the  rain  at  the  Gate,  etc. 
Some  hand-colored.    2  vols.,  tall  8vo  (2). 
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(J^.    Knox  El  Brxsi'SEx. 

Fishes,  Trots  and  Birds.  29  full  and  double-page  plates, 
mainly  of  Birds.  8vo,  time-worn,  date  about  1750;  Fishes, 
Trees"  and  Birds,  date  about  1750  (2). 

()5.    FrjiMOTo  (T.). 

Tlie  Nightside  of  Japan.  }]'ith  40  illustrations  in  color 
and  tone  specially  ea-ecuted  hy  Japanese  Artists.  8vo, 
cloth.    London,  n.d.  (ca.  1910). 

Descriptions  by  a  Japanese  in  quaint  English  of  the  night-life  of 
Japanese  cities,  the  Yoshiwara,  Geishas,  etc. 

()6.   FicKE  (A.  D.). 

Chats  on  Japanese  Prints.  56  plates  and  one  in  color,  and 
glossarij  of  terms.   8vo.   New  York,  Stokes,  n.d. 

\'aliiable  for  the  collector  because  of  the  correct  and  authentic 
information. 

67.  Fkxollosa  (Prof.  E.  F.). 

The  Masters  of  Ukij'oye:  Japanese  Paintings  and  Color 
Prints — a  complete  Historical  Description  of  the  Genre 
School.  As  shown  in  Exhibition  by  W.  H.  Ketcham.  New 
York,  1896.  Dr.  Swan  Burnet's  and  Mr.  Nestor  Sanborn's 
copy  with  ])encilled  notes  laid  in  by  them.  The  foreword 
by  F.  W.  Gookin.  Prof.  Fcnollosa  is  unanimously  consid- 
ered our  foremost  critic  on  Japanese  Art  and  this  volume 
describing  so  fine  a  collection  in  chronological  order  is  in- 
valuable in  forming  a  collection  of  Japanese  Prints,  and  his 
critical  articles  on  print  after  print  in  this  collection  are 
read  with  delight  and  profit  by  lovers  of  woodblock 
printing. 

68.  Geuio  Wasaua. 

Famous  Paintings,  32  woodcuts.   8vo,  sewed.  (1898.) 

69.  Genkosai:  Date  1779. 

Designs  of  Old  Inro  or  Medicine  Cases  in  landscapes,  fig- 
ures, etc.,  in  color,  two  tones  and  black.  2  vols.,  tall  8vo. 
Complete. 

Fine  condition  and  very  rare. 

70.  "Hakunin  Isshu" — The  Hundred  Poets. 

Beautifully  illustrated  in  color  plates,  including  all  the 
women  poets  of  Japan,  in  very  soft  and  lovely  color.  Pub. 
by  Nishimura  Mozyu  in  1880. 

16 


71 .  Hart'noiu'  :  1725. 

The  ()c'cu|)iitions  uiul  Amusoment.s  of  the  IV'oph',  in  l)hick 
nnd  white,  cormrs  ruhbod.  A  ^roup  of  ^irls  iitlmiriiig 
chrysaiithciminis,  two  little  beauties  flirtiii^  with  a  shop- 
keej)ei-,  oirl  watching  the  aj)proach  of  a  shower  and  other 
very  dainty  plates. 

72.  Hauuxohu  :  1765. 

"Ehon  Chiyoniatsu",  filled  with  out-of-door  scenes  in  black 
and  white,  girls  on  the  veranda  with  a  singing  bird;  a 
youth  bringing  cherry  boughs  to  his  sweetheart;  a  girl 
whose  robe  has  slipped  from  her  shoulders  calling  her 
maid,  etc. 

73.  Hari  xobi  .•  1766. 

"Pictures  of  Asa  Murasaki".  She  is  writing  a  letter,  en- 
tering a  boat,  receiving  a  present,  running  out  to  stop  a 
fan  peddler,  and  other  exquisitely  drawn  figures  of  voung 
girls,  in  black  and  white. 

7i.    Harunobu  :  1767. 

"Yamasaki  Kinbei".  Beautifulh'  illustrated  in  black  and 
white;  a  boy  tying  his  sandal;  a  girl  leaning  out  of  a  win- 
dow ;  two  girls  gathering  Pine  boughs,  etc. 

75.  Haruxobt':  1775.    Pub.  by  Suharaya. 

"I-Ro-Ha".  2  vols.,  rubbed.  Contains  "Early  Plough- 
man", "Ferry",  "Girl  Poling  a  Boat",  "The  Visit", 
"Herons  on  shore  in  view  of  Fuji",  and  other  lovely  plates 
in  black  and  white. 

76.  Harunobu:  1775. 

Many  groups  of  ladies,  a  sage  under  a  ])crsimmon  tree, 
warriors  counsel,  etc.,  some  with  crude  applied  coloring. 

77.  Views  ix  Midland  Japan. 

Showing  Yoshino  Mountain,  Kumano  Temple,  Askashi 
Seashore,  and  other  well  known  scenes  in  black  and  white. 

Rare  volume  of  Harunobu. 

78.  Heakn  (Lafcadio). 

Concerning  Lafcadio  Hearn,  by  G.  M.  Gould.  With  a 
Bibliogra])hy  by  Laura  Stedman.  Illustrated.  8vo,  cloth. 
London,  1908. 
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Heakn  (T.akcadio). 

Lafcadio  Ilearn.  By  N.  H.  Kennard.  Containing  some 
letters  from  liafcadio  Hearn  to  his  half-sister,  Mrs.  Atkin- 
son.   Portraits.    8vo,  chith.    London,  1911. 

Hikokage:  Heads  of  Actors. 

25  illustrations  in  color  of  the  heads  of  famous  actors,  in 
fine  condition  and  color. 

HiitosHTGE.    Usui  (Kojima). 

liife  of  Hiroshige,  descriptive,  biographical  and  analytical. 
With  a])preciative  comment  (Japanese).  Profusehj  illus- 
trated with  many  reproductions  of  rare  prints  by  Hiro- 
sMge,  some  in  colors.  Thick  8vo.  Tokyo,  Aug.,  1914. 

So  far  as  known  the  only  instance  of  a  Japanese  Print  artist  being 

so  honored  by  one  of  his  countrymen. 

Hiuoshige's  First  Tokaido. 

Set  of  reproductions  in  the  size  and  color  of  the  originals. 
(53  pes.) 

Early  and  fine  reproductions,  very  valuable  for  reference,  resem- 
bling not  at  all  the  crude,  stiff  reproductions  so  often  seen,  but  on 
thick,  soft  paper  and  beautifully  printed. 

HoKKEi:  1824. 

Volume  ef  text  with  ])lates  in  color;  liain  in  the  mountains, 
Herons  flying  near  the  shore;  Travellers  watching  Fuji  in 
the  flush  of  dawn,  and  other  very  exquisitely  rendered 
scenes. 

HoKrsAi:  1807. 

Volume  of  color  plates,  all  figures  (single  figure  to  a  page) 
in  colors  on  a  pale  yellow  ground.  Some  worm-holes,  but 
otherwise  in  exceedingly  good  condition  and  fine  color. 

HoKisAi:  1808. 

"Awa  No  Naruto".  The  story  of  the  rapids  of  Naruto, 
illustrated  in  black  and  wliite.    5  vols.,  handled. 

HoKusAi:  1808. 

In  5  vols.,  with  fine  plates,  some  on  grey  ground.  Handled. 
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HoKiisAi:  18;J2. 

"Toshi.scn",  with  fine  and  beautifully  printed  })Iatos  in 
black  and  white — "A  Princess  arriving",  etc. 

Book  of  liACQrEii  Piiints  After  Hokiisai. 

Rare  example  on  Ganbi  Paper  ])ubli.shed  by  Fukuda  Hat- 

sujiro  in  1899. 

Containing  many  of  Hokusai's  most  famous  studies  of  the  Seven 
Gods,  Men  Ploughing,  Boy  and  Ox  Crossing  the  Bridge,  etc. 
Very  interesting  and  rare  experiment  in  book-making  (which  can- 
not now  be  procured  in  Japan),  in  lacquer  printing  in  bronze  and 
black. 

HoKrsAi:  "100  Fiews". 

Hokusai's  most  famous  book  "The  Hundred  Views  of  Mt. 
Fuji",  in  3  vols.,  not  a  first  impression. 

HoKi'SAi:  1860  Color  Plates. 

"Ehon  Sumidagawa"  Sketches  of  the  Sumida  River.  3 
vols.,  from  the  Hayashi  Collection.    Large  8vo. 

A  celebrated  book  containing  "Ladies  on  a  Bridge",  "Ferry  Boat", 

"Fishers  Under  a  Pine",  etc. 

HoKi'sAi's  Daily  Exorcisms. 

Re])roductions  of  the  original  drawings  of  Hokusai,  88 
plates,  here  first  published.  With  descriptive  separate 
text.    Oblong,  4to,  silk  brocade.    Tokyo  (1906). 

The  36  Views  of  Fuji  by  Hokusai. 

Set  of  Reproductions  in  the  colors  and  size  of  the  origi- 
nals. (36  pes.) 

Very  valuable  for  reference  as  these  are  early  reproductions  well 
printed  on  good  paper. 

Humbert  (Aime). 

Japan  and  the  Japanese  Illustrated.  Translated  by  Mrs. 
Cashel  Hoey  and  edited  by  H.  W.  Bates.  Over  200  iUufi- 
trations.    Ito,  cloth.    London,  187-t. 

Japanese  Dictionary 

English  and  Japanese  Dictionary,  Explanatory,  Pro- 
nouncing and  Etymological.  By  M.  Shibata  and  T.  Koyas. 
Thick  tall  8vo,  half  roan  (worn).  Tokvo,  18tli  year  of 
Meiji. 
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HIROSHIGE 


1)5.    Kcjiveda:  From  the  'J'okiiido. 

A  beautiful  printing  of  the  first  impression,  small  margins 
This  and  the  three  following  are  frdm  the  Colonna  Collection  sold 
in  1908. 

96.  Two    TltlXTS   FKOM   THK  ToKAlDO. 

Mist  at  Mishima,  in  blue  tones  and  I'ath  through  the 
marshes  at  Yoshiwara  (2). 

97.  Shiuasi  ka:  Tokaido  Print. 

The  lovely  "Sea  View  Hill"  and  a  very  early  print,  no 
margins. 

98.  Pjjiui:  A  blue  water  ])rint. 

A  group  of  ])ink  junks  lying  at  anchor.  Very  fine  earl}- 
printing. 

99.  Yabashi  No  Kiban. 

Sail  Boats  on  Lake  Biwa,  a  lovely  little  scroll  print  from 
this  rare  early  "Lake  Biwa"  series.  Signed,  margins.  Pub- 
lisher. 

100.  KOZUKE. 

Snow  at  Makino  Yama.    Signed,  small  margins. 

Finely  graded  shadowy  white,  snow-covered  hills  and  pine  trees. 

101.  Watekfai-i>  at  Shimozt'ke. 

Nikko,  ITrami  no  Waterfall.  Publisher:  Yechi  Hcdi.  En- 
graver :  Horitakc. 

Superb  impression  in  collector's  condition  with  margins  and  the 
flood  of  falling  water  in  gauffrage  printing,  with  little  blue  streams 
dripping  down  into  the  chasm.    Characterized  by  the  owner  as 

THE   FINEST  IMPRESSIOX    HE    HAD  EVER  SEEN. 

102.  KisiTi. 

IMountains  near  Shiobara  Hot  Springs.  The  foreground 
in  Autumn  browns  and  reds  with  mountains  of  deep  graded 
blues  in  the  background.  Narrow  oblong.  Signed,  mar- 
gins.   Date  1919. 
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108.   "8  ViKws  OF  Lake  Hiwa." 

Awa/.u  Seviiii  on  a  windy  day.  A  fine  water  vii  w  printed 
in  sliades  of  f>'rc>en.  Signed  Ilisei  IIii-()slii<;'e  ga,  small 
margins. 

Very  rare. 

104.  Hill  Seuiks. 

Yoshiwara — Vcmonzaka.  Signed,  margins.  Publisher : 
Yamashio. 

Freiii  a  very  rare  scries. 

105.  Takaxama  Bkach: 

Toto  Province,  with  the  people  gazing  at  arriving  visitors 
from  Holland.    Very  fine  copy,  signed,  margins,  publisher. 

106.  Shictiiui  Beach  Soshu  Province. 

One  of  the  famous  "curling  wave"  prints  of  Hiroshige,  in 
which  the  mounting  waves  take  on  the  form  of  distant 
white  Fuji  seen  beyond  the  spray.  Signed,  margins,  pub- 
lisher. 

A  famous  print. 

107.  Suwa  Lake,  Shixshu  Province. 

Snow  print,  with  bonfire  at  right  and  in  the  distance  men 
fishing  through  holes  in  the  ice.  Signed. 

108.  MuROTSu  Snow,  Province  of  Banshu. 

Fine  clear  printing  of  this  famous  Snow  landscape.  Signed. 

109.  "36  Views  of  Fuji" 

Toto  Asakusa  Honganji  Fuji  seen  from  the  Temple  Roof. 
Fine  blue  in  this  print.    Signed  in  blue. 

110.  Takasaki  Station  by  Hiroshige. 

Tea  House  on  a  winding  stream  looking  over  to  blue  and 
green  hills.    Signed,  margins. 

111.  MOCHIZUKI. 

Cryptomeria  Trees  by  Moonlight,  and  a  noted  moonlight 
print  by  Hiroshige.  Signed. 
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112.  Ftishimi.  By  Hirosiiige. 

The   groat    Crvi)toinoria  Tree,  tlio  "Traveller's  Halting 
Place".    Signed,  margins. 

113.  AiiTiTMN  Moon  ox  Tamagawa  Rivek,  Near  Yedo. 

One  of  the  "Snow,  Moon  and  Flower"  series.  Signed,  three 
margins. 

A  famous  series  by  the  first  Hiroshige. 

114.  Festival  Moox  of  Hachiman  at  Fukagawa. 

Finely  i)rinted,  signed,  margins.  Publisher:  Kawaguchi 
Uhei. 

115.  Spring  Sunrise  at  Susaki. 

Ladies  cross  the  bridge  holding  their  robes  away  from  the 
fast  melting  snow. 

A  very  rare  print  from  this  series. 

116.  Megi  ro  Fi'do  Temi'le. 

Very  unusual  jjrinting  by  Kikakudo,  with  margins  and  the 
seal  "Yusai"'. 

117.  Kaxda  Shrine  After  a  Heavy  Snow. 

The  pink  roofs  of  the  village  in  the  midst  of  snow-covered 
pines  and  cryj^tomeria  trees.     Signed,  margins. 

118.  Dokanyama  Full  Moon. 

Ladies  and  children  chasing  fireflies.  Signed,  margins. 
Publisher:  Izumi  Ichi. 

Beautifull}-  printed,  note  the  shadows  in  the  ragged  trees  and  tlie 
softly  graded  bkie  greys  in  the  drifting  clouds  across  the  full  moon 
just  rising  above  the  horizon. 

119.  Shinshu  Sarashina  Tagoto  No  Tsitki. 

IMountain  Inns  built  on  the  edge  of  a  })recipitous  cliff,  seen 
on  a  night  when  the  moon  is  full.  Signed. 

120.  Evening  Cooling  at  Shijo  River. 

The  banks  gaily  decorated  with  lanterns,  and  a  Geishas' 
party  on  the  boat  which  moves  to  left.    Signed,  margins. 

121.  Sea  View  Hill  at  Shirasuka. 

Beautiful  sea  vista  seen  in  the  curve  of  hills  in  the  fore- 
ground.   Signed,  margins. 
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122,  SniKACAWA  Pink  Dawn. 

A  imich  liked  print  on  account  of  tlio  beauty  of  colorinff 
and  tlu'  |)icturr.s(iiu'  boats  coinin<>-  into  tbc  liarbor.  Si^^ncd, 
margins. 

123.  Kawasaki  Fk.hkv  ox  KvocoKd  Hivku. 

Mt  Kuji  with  kov-block  line,  the  mark  of  the  first  state. 
Sif^no*!.    Tublishcr:  Hoyeido.  Margins. 

124i.     HlUOSII  IGE. 

Mandarin  Uuck  on  a  snowy  morning.  Narrow  panel. 
Signed. 

HARUNOBU 

124a.  Mother  and  Her  Two  Sons. 

The  bo3's  are  j)hiying  and  have  persuaded  their  mother  to 
fall  in  line,  so  with  broom  and  hobby  horse  and  Motlicr 
tying  her  sash  they  have  formed  a  procession  and  are 
marching  through  the  doorway.    Chuban,  slightly  rubbed. 

]24!b.  A  Courtesan  Writing  a  Letter. 

Rare  interior  scene  with  black  bamboo  screen  background, 
and  lantern.  She  is  crouched  on  a  hugh  rose,  blue  and 
black  couch  behind  a  grey  screen.    Oblong  chuban. 

124c.  A  YorTH  and  His  Mistress: 

He  is  walking  with  her  to  the  steps,  while  on  his  umbrella 
(which  he  has  droi)j)ed  on  the  floor)  sits  a  tiny  laughing 
imp  of  a  girl.  Oblong. 

HOKUSAI,  1760-1849 
The  Great  Genius  of  Japan 

125.    Set  of  the  Chltshingcra  by  Hokitsai. 

A  very  fine  and  handsome  set  in  beautiful  color  and  con- 
dition except  one  print  which  is  badly  eaten.  The  '''waning 
moon'"  and  "full  moon"  ])rints  in  this  set  are  particularly 
fine,  also  the  snow  scene.  The  date  is  "Year  of  the  Tiger 
1806".  "Tliis  set  shows  a  remarhable  advance  both  in  de- 
sign and  color." — Lawrence  Binyon. 

A  very  curious  point  is  that  while  the  set  is  by  Hokusai,  it  is  also 
marked  "Tayokuni.  If  this  shotild  prove  to  be  Toyokuni's  set 
of  the  Chushingura  it  would  be  exceedingly  interesting  as  it  will 
be  recalled  that  Toyokuni's  studio  was  too  full  to  take  Hokusai 
as  pupil. 
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No.  126,  Hokiisai 


126.  The  Gkeat  Wave  at  Kaxagawa. 

In  the  ri^ht  liawthorn  blue  with  the  foam  purely  white. 
Fine  color  and  good  condition. 

An  excessively  rare  printing  with  the  additional  block  of 
THE  STORM  CLOUDS  IN  THE  UPPER  RIGHT.  The  Hutiter  "Great  Wave" 
with  this  block  was  believed  at  the  time  of  his  sale  to  be  the  only 
one  known  to  collectors  having  the  additional  "storm  cloud." 
(Illustrated) 

127.  The  Salt  Makers:  From  the  "100  Poems". 

Rare  print  and  .series.  Note  the  ])ose  of  the  girl  going  up 
with  her  buckets  of  water  and  the  graded  tones  of  the  fiery 
f  moke.    Fine  color  and  good  condition. 

128.  PoNToox  Bridge  in  Sxow  :  Province  of  Kozuke. 

The  I'ontoon  across  Sano  on  a  winter's  day  after  a  heavy 
fall  of  snow — a  faint  jjink  and  maroon  used  by  Hokusai 
with  great  ef?'ect  against  the  blue  of  river  and  ])ilcs  of  snow. 
A  famous  and  rare  print  from  the  Bridge  Series  in  good  color. 

129.  Peasant  Giri,  Going  Home  ox  Horseback. 

Beautiful  color  and  condition  with  the  Hayashi  seal. 
Signed  "Taito",  date  about  1816.    Square  form. 
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l.'JO.      lioAT  IN   TIIK   KlVKI!   (iltASS  TTsiIIHOItT. 

Ill  llic  Proviiu'c  of  llitiiti,  in  blue  tones  iirid  iiuHowfd.  Has 
been  fold  1(1. 

A  faiiicnis  print  from  the  "36  Views  of  Fuji." 

131.  Thunder  Stokm  on  the  Sumtda  Rivkr. 

An  unsigned  print  of  fine  quality  in  <)-ood  condition  with 
the  oiMginal  border  margins.  Heavy  black  storm  clouds 
and  pouring  rain,  while  a  vivid  stroke  of  lightning  shows 
people  hurrying  to  shelter. 

ExcKssiVKi.v  BARE.    Only  one  otlifr  copy  lias  ever  come  to  our 

attention. 

132.  "100  Poems  Series." 

Kikono-moto  no  Hitomaro.    Very  fine  coloring.  Signed. 

HOSETSU:  Date  about  1850 

133.  Snow  Print:  A  Woman  in  Black  Leaving  Temple 
Ten  Oji. 

Very  distinctive  composition,  from  "Osaka  100  Views". 
Margins. 

KANENARU,  1824 

134.  Temple  at  Moonrise. 
Black  bats  fly  through  the  air. 

KUNIYASU 

135.  Blue  Print  by  Kuniyasu. 

Man  in  blue  over  black  standing  in  wreathing  mists  of  blue 
and  white.    Beautiful  color. 

TORII  KIYOMITSU 

136.  Three  Color  Hosoye  of  0-Sugi  a  Beautiful  Courtesan 
Standing  with  an  open  fan.  In  pale  apricot,  stone  blue  and 
mauve. 

Unusually  good  condition  and  color. 
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No.  137,  Kiyonaga 


KIYONAGA,  1752-1815 

137.    September:  Children's  Festival  Series. 

Girl  with  a  baby  on  her  back  and  two  little  boys  peeping 
at  the  Chrysanthemum  show  beyond  the  fence  of  bamboo 
withes.  Rubbed. 

(Illustrated) 
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No.    138,  Kiyonaga 


138.  The  Tekuace  by  the  Sea:  Right  Hand  Sheet. 

The  diptych  is  generally  considered  Kiyonaga's  master- 
piece, and  the  sheet  offered  here  contains  the  four  women 
— the  two  to  the  right  standing  out  as  exquisite  models  of 
grace  and  beauty.  There  are  some  worm-holes  repaired  in 
the  sky — otherwise  the  print  is  in  fair  condition  and  beau- 
tiful color,  retaining  the  blue  grey  of  the  sand  of  the  shore 
of  Shinagawa  Bay  seen  from  the  veranda.  From  the 
Series  "1 2  Months  of  the  South". 

(Illustrated) 

139.  Summer  Cooling  : 

A  young  man  and  two  girls  on  an  upper  porch  in  summer ; 
he  is  wearing  pale  blue  striped  in  white  and  leans  against 
the  railing  smoking  and  showing  the  girls  a  toy,  the  taller 
of  whom  in  white  is  a  lovely  figure.    Square  form,  signed. 
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No.  140,  Kiyonaga 

140.  The  Sleeping  Maid: 

Two  ladies  sur])ri,sc  a  maid  wlio  lias  gone  to  sleep  over  her 
work.  I.ovoly  color  and  good  printing — a  few  holes  re- 
paired. Signed. 

(Illustrated) 

141.  The  Whispering  Maid. 

A  courtesan  entering  a  gate  holding  a  whispered  conversa- 
tion with  her  maid,  while  the  little  Kamuro  has  her  back 
turned.    Square  form.  Signed. 

142.  Veuy  Fine  Broadsheet  of  Six  Figt'Res:  1785. 

Yellow  ground  with  three  Joruri  Chanters  in  superb  yellow 
and  black.  In  the  foreground  Segawa  Kikunojo  in  ex- 
quisite tones  of  rich  violet  and  cherry  tied  with  black  hand 
in  hand  witli  Ichikawa  Monnosuke — a  second  man  seated 
on  the  ground  at  their  feet. 

Superb  example  in  very  fine  condition. 
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KORIUSAI 


I  h'i.   Tw  o  Coru  rKSANs  I'i.avixo  Wi  i  ii  a  Kittkx. 

One  stan(liii_i>'  jiihI  one  scjih-d  on  tlic  balco.iv  oviTl()()kiii<;' 
the  inarslic's,  and  a  fli^lit  ol'  wild  o-ocse.  !r(niari"  form,  full 
size,  sillied,  f^ood  color  and  coiiditioii. 

SEVEN  PILLAR  PRINTS  BY  DISTINGUISHED  ARTISTS 
OKUMURA  MASONOBU 

SiiOKi,  Till',  Dkvii.  HrXTEU. 

Bold  composition  and  effective  printing'  in  laccjuer  h'ack. 
Signed. 

1 45.    Hashiuavk  liv  Haiu'xohi'. 

A  girl  escai)ing  through  a  doorway  held  back  by  the  hands 
of  her  (unseen)  lover.  Color  going  but  a  delicately  drawn 
and  characteristic  Harunobu  figure.  Signed. 

Ii6.    The  Fishing  Pauty:  Hashiraye  by  Kiyonaga. 

A  youth  fishing  from  a  boat  accompanied  by  two  girls. 
Fine  lines  but  color  going  and  stain  in  the  sky.  Signed. 

1  i7.   Kiyonaga  Hashiraye. 

A  girl  walking  in  the  wind.  A  famous  pri;  t  many  times 
reproduced  as  one  of  the  finest  Kiyonaga  examples.  A 
j'oung  girl,  her  head  wound  in  black,  walks  against  the 
Avind  under  the  swinging  Wistaria  racemes.  Good  color 
and  fair  condition.  Signed. 

(Illustrated) 

148.  Hashiraye  by-  Sut^xcho. 

The  blue  Umbrella.  Two  courtesans  walking  under  one 
umbrella,  their  light  silk  robes  floating  in  the  breeze  that 
sways  the  willow  above  their  head.  Good  color  and  fair 
condition.  Signed. 

(Illustrated) 

149.  Hashiraye  by'  Shuncho. 

Two  girls  under  a  Cherr}'  tree  listening  to  an  unseen  bird. 
Fine  composition,  beautiful  color  and  condition.  Signed. 

(Illustrated) 
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No.  147,  Kiyonaga  No.  148.  Shuncho 


Xi).  149,  Shuncho 


Xo.  \?0.  KiNonaga 

150.  Hashikaye:  By  Kiyoxaga.  A  Coi  rtesax  ix  Black  Gauze. 
Beautifully  printed  over  her  wliite  uiider-robe,  her  obi  of 
orange  brocade  and  her  large  hat  of  orange.  Fine  color 
and  good  condition.  Signed. 

(Illustrated) 
■I 


No.  151,  Buncho 


No.  152,  Buncho 


IPPITSUSAI  BUNCHO 
Worked  from  about  1764  to  1796 

151.  Actor  Disguised  as  a  Womax. 

Standing  on  an  orange  bridge  wearing  a  Pompeian  red 
voluminous  coat  with  large  "arrow-head"  Mon.  Fine  color 
and  condition.  Signed. 

(Illustrated) 

152.  Samttrai  at  a  Barked  Window. 

Wearing  a  robe  of  old  red  with  Gourd  and  Vine  pattern, 
leaning  on  his  sword  near  an  Ando.  Signed. 

Very  fine  color  and  good  condition. 

(Illustrated) 

153.  Two  Wrestlers  : 

One  in  flesh  tints  and  the  white  flesh  of  the  other  in  mica  or 
silver  printing.    Fine  color  and  fair  condition.  Signed. 

154.  Travei.lixg  Max  axd  Womax^. 

The  man  urging  his  tired  companion  to  get  up  and  go  on. 
Yinc  color  and  fair  condition  with  a  worm-hole  in  blank  to 
right.  Signed. 

32 


No.  155.  Buncho  No.  156,  Buncho 


155.  A  CouRTESAx  Standing  Near  a  Large  TiAXTEUx. 

Her  pale  lavender  robe  is  patterned  in  the  Stork  and  pine 
and  tinted  with  green  brocade.  The  large  barred  window 
of  the  Yoshiwara  forms  the  background.  Good  color  and 
condition.    Signed,  Buncho. 

(Illustrated) 

156.  A  Traveller  ix  Grey. 

With  a  black  package  on  the  end  of  a  stick  on  his  .shoulder, 
an  open  fence  of  bamboo  withes  with  morning-glories  at 
the  back.    Buncho's  jar  seal  is  in  white  reserve.  Signed. 

Fine  color  and  condition. 

(Illustrated) 
MASANOBU 

157.  A  Courtesax  ox  A  Balcony: 

Wearing  a  trailing  robe  of  flowered  cherry  blossoms  over 
cherry  colored  silk. 
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KUNISADA 


158. 

159. 
160. 

161. 

162. 
163, 
164. 

165. 
166 


Girl  in  Lavender,  With  Yellow  Umbrella: 
In  a  snow  landscape. 

\^ery  fine  example  of  a  beautiful  Kunisada. 

Two  (iiitLs  Under  an  Ujihrella  in  Snow: 
At  tlie  Temple  entrance. 

The  INI  an  in  Black. 

A  splendid  color  scheme,  rich  blue  lining  and  war  hat  tied 
with  blue  silk  cords.  Fine  original  impression,  some  worm- 
holes. 


The  Green  Room  of  the  Theatre.  Triptych. 
Showing  the  many  dressing  rooms,  the  actors  being  dressed 
for  their  roles,  a  lunch  party,  etc.     Very  fine  color  and 
condition. 

The  Four  Rflections: 

Four  heads  of  men  and  women  as  reflected  in  large  oval 
mirrors.    Good  color  and  condition.  (4  pes.) 

The  Velvet  Obi: 

A  woman  standing  with  a  towel,  her  rose  and  black  robes 
tied  with  velvety  black.  Signed. 

The  Awakening:  Date  about  1825. 

A  girl  in  a  ])ale  blue  hichigata  loose  robe  rising  on  one  el- 
bow to  get  the  breeze  from  the  window  which  swaA's  the 
black  gauze  robe  hanging  above. 

The  Baby's  Sleeping  Net. 

A  mother  lying  beside  her  nursing  baby,  the  net  in  remark- 
able superposed  printing,  and  a  screen  with  a  pink  robe  to 
the  left. 

One  of  the  few  really  fine  examples  of  Kunisada  and  a  beautiful 
subject  beautifully  treated.    Date  about  1835. 

Blue  Triptych  : 

"Three  Famous  Beauties  of  the  Time."  Good  condition 
and  color. 

These  blue  prints  are  scare. 
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No.  167,  Kunisada 


167.    Silver  Ground  Broadsheet:  IjArge  Head  of  an  Actor 
AS  Ohichi. 

A  print  showing  Sharaku  influence.  Signed. 
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No.  168,  Kiniisada 


1(38.    Tkii'tvch  :  Three  girls  in  a  snow  landscape. 

A  lady  followed  by  a  maid  bearing  a  tray  approaching  a 
house  from  which  her  friend  hastens  out  to  meet  her.  Beau- 
tiful color  and  printing.    Good  condition. 

Reproduced  by  Binyon  as  one  of  the  finest  examples  of  Kutiisada 
landscape  and  figures. 

KUNIYOSHI:  1797-1861 

168a.  The  Crescent  Moon.  Triptych. 

Three  figures,  the  colors  exquisite  and  the  pose  remarkable, 
watching  a  Cuckoo  flying  across  a  low  crescent  moon. 

168b.  Snow  Scene  With  a  Girl  in  Blue. 

She  is  crouching  on  the  bridge  under  a  large  black  and 
yellow  umbrella. 

168c.  The  Wild  Boar  Incense  Burner. 

A  beautiful  and  unusual  print.  A  girl  with  a  robe  pat- 
terned in  deep  blue  and  grey  butterflies,  tied  with  long 
velvety  black  carrying  an  incense  burner  in  the  form  of  a 
Wild  Boar,  its  aubergine,  grey  and  black  smoke  wreathing 
across  the  scene. 
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168(1.  A  GiiiL  IN  Bmic  Ki  nning  in  thk  Wind. 

A  superb  impression,  the  only  defect  beiii^  ii  few  worni- 
holcs.  Considered  by  Connoisseurs  to  be  one  of  the  most 
beautiful  prints  showinff  motion  in  Japanese  Art. 

168c.  A  Girl  Amusino  Herself  With  a  Puppy. 

She  is  watching  the  puppy's  struggles  to  throw  off  the 
paper  from  his  head. 

169.  The  Yellow  Slipper. 

A  lady  in  a  beautiful  robe  of  wistaria  gauffrage  holding 
out  a  yellow  slipper.    Fine  color  and  good  condition. 

170.  A  Peddler  in  Blue  and  Yellow. 

Carrying  an  open  fan  and  a  small  box.  Beautiful  color 
and  fresh  condition. 

171.  KuNiYOSHi's  "53  Views". 

A  well  known  series  in  beautiful  color  and  unusually  fine 
original  impressions,  with  some  Hiroshige  prints  of  the 
series. 

No  better  opportunity  could  be  offered  for  anyone  wishing  to  make 
a  study  of  the  remarkable  genius  of  Kuniyoshi  both  in  composition 
and  color.  As  much  care  is  given  to  the  small  inset  views  above. 
These  prints  are  invaluable  for  training  the  eye  in  the  pure  color 
values  of  the  Japanese  Print. 

172.  Nichiren  Stilling  the  Waves: 

Banished  by  the  Emperor  to  a  lonely  island;  on  the  way 
there  the  Gods  created  a  frightful  tempest  in  revenge  on 
his  persecutors,  but  seeing  their  abject  fright  Nichiren 
stilled  the  waves.    Good  color  and  fair  condition. 

173.  KuNiYOSHi's  Great  Curling  Wave  Print: 

From  the  "Hundred  Poems",  or  Minamoto  no  Shigeuki. 

Showing  Kuniyoshi's  mastery  of  color  in  the  superb  blue-green 
and  black  of  the  beating  white  capped  spray;  Mt.  Fuji  in  the 
distance  raises  a  white  crest  from  a  storm  cloud  at  the  base. 
Signed,  margins.    Excessively  rare. 
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No.  174,  Kuniyoshi 

1 74f.   Oxi :  "Shingoku  Osana  etoki". 

A  quaint  little  Oiii  in  black  with  a  yellow  drum  and  um- 
brella read}'  to  start  out  on  New  York  for  a  collection  of 
sins.  Signed. 

Very  fine  color,  hosoye  or  panel  form.    (It  would  be  a  pity  to 
correct  this  printer's  natural  error  to  "New  Year".) 
(Illustrated) 

175.   Girl  in  a  Boat. 
Ver}'  fine  blues. 

KACHORO  KUNISADA  I. 

lT5a.  A  Girl  Spinning. 

Kneeling  at  a  3'ellow  wheel. 

KWAIGETSUDO 

175b.  A  Courtesan  With  a  Blue  Periwinkle  Gown. 

Her  rope  of  thick  black  hair  lying  on  her  shoulders. 
Hosoye  or  panel  form.  The  owner  bought  this  as  a  copy 
but  if  so  it  must  be  nearly  contemporary.  It  is  a  Hosoye 
of  marked  distinction. 
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HOSOYE 

ATTRIBUTED  TO  KIYONAGA  OR  KORIUSAI 


175c.  AcTOH  AS  A  Salt  Girl  With  Yki.low  Buckkts. 

Very  pretty  early  shade  of  blue  used  in  this  print,  and  the 
blossoms  over  her  head  in  gauffrage. 

KITAO  MASAYOSHI 

176.  Set  of  Six  Buoadshekts  :  The  Devil  Kili.eus. 

A  very  interesting  group  in  fine  color  and  beautiful  condi- 
tion. (6  pes.)  From  the  time  the  party  set  out  on  the 
chase  until  the  Demon  (a  huge  fiery  creature)  is  con- 
quered, to  the  final  plate  of  a  man  sweeping  little  devils 
in  a  heap. 

NAGASAKI  PRINT 

177.  Kakemono  of  a  Courtesan  on  a  Balcony. 

Rare  example  of  a  Nagasaki  pillar  print  unsigned,  but  pos- 
sibly by  Yoshikazu  or  another  of  his  period. 

RIUGOKU 

Example  of  a  very  rare  artist,  a  pupil  of  Utamaro 

178.  A  Lady  Carrying  a  Doll. 

Accompanied  by  two  children,  the  boy  with  a  branch  of 
cherry  blossoms.    Fine  color.  Signed. 

From  the  E.  Colonna  sale  in  1908,  with  the  date  of  this  rare  ex- 
ample given  as  about  1805. 

SADACHIKA 

179.  Kintoki  Printed  in  Carmine. 

In  a  Fan  Dance  with  his  drum  on  his  shoulder.  Signature, 
lettering,  etc.,  all  in  carmine.    Very  unusual  print. 

SHIGEMASA 

180.  A  Famous  Beauty  Having  Her  Arm  Tattooed. 

She  is  seated  on  a  pile  of  cushions  leaning  against  the 
shoulder  of  her  lover,  her  right  arm  bared  and  the  maid 
with  instrument  and  cup  crouching  beside  them. 

A  note  on  the  margin  says  the  print  is  from  the  Collection  of 

Count  Ito. 
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YANAGAWA  SHIGENOBU 


181.  The  Ciixistiingura  :  Act  Eleven. 

Very  fine  example  with  the  original  border.  (With  repro- 
ductions of  Kanibara  and  INIochizuki)  3  pes. 

TAMAGAWA  SHUCHO 

An  artist  of  whom  little  is  known,  his  prints  of  exquisite  quality  are 

very  rare. 

182.  A  Lady  in  a  Loose  Robe. 

Of  delicate  lilac  pattern  outlined  in  black.  She  stoops  be- 
fore a  yellow  dressing  rack.  Note  the  fine  pose  of  the 
turned  head. 

Very  fine  color  and  rare  example. 

(Illustrated,  see  page  4) 

SHUNCHO 

183.  Two  Girls  and  a  Youth  at  Gotenyama. 

Chuban  form  printed  in  grey  and  green  with  collector's 
seal. 

A  beautiful  print  in  very  fine  condition  and  excellent  register. 
SHUNKO:   Died  in  1827 

184.  A  Man  Standing  Near  the  Iris  Pond. 

Hosoye  on  a  yellow  ground,  good  color  and  fair  condition. 
Signed. 

SHUNSHO 

185.  An  Actor  as  a  Courtesan: 

In  a  trailing  robe  of  brown  crests  on  cream,  standing  with 
raised  hand  near  a  yellow  porch.  Good  color  and  fair 
condition.  Signed. 

186.  A  Wrestler  Coming  from  the  Bath. 

Standing  on  the  yellow  sand  with  the  sea  behind  him.  Beau- 
tiful color  and  fine  condition.  Signed. 

187.  Young  Warrior  on  a  Black  Horse. 

Standing  under  a  Pine  Tree.  Chuban  or  square  form,  in 
good  color  and  condition,  signed  and  with  jar  seal. 
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188.  AcTOUs  IN  Scene. 

Grcon  and  oxidised  oruiige  .s(ni!iro  print. 

TOYOHARU 

189.  Chinese  Landscape. 

The  upper  balcony  of  a  Nobleman's  Palace  in  the  moun- 
tains overlooking  a  wonderful  water  and  land  view.  Three- 
color  print  by  this  great  artist,  with  margin  line. 

TOYOHIRO 
Teacher  of  Hiroshige  I 

190.  Sunrise  at  Futami  Ga  Ira. 

The  Famous  "Two  Rocks  of  Ise",  with  Fuji  bathed  in  the 
red  of  the  onrushing  sun.    Panel  print,  signed. 

TOYOKUNI  I.  (1769-1825) 
Rival  of  Utamaro 

191.  Samurai. 

In  brown  and  lavender. 

192.  Woman  Standing. 

Extremely  fine  pose  and  color  in  her  yellow  robe  tied  with 
black. 

193.  Lady  Holding  a  Lantern. 
A  fine  print. 

194.  As  A  Shojo  or  Wine  Imp. 

Dancer  with  reddish  hair.    Spirited  movement.  Gauffrage. 

195.  Tall  Nobleman  in  Gray-Purple  Gown. 
Ver}'  fine.    Trimmed  at  sides. 

196.  Large  Heads  of  Two  Men  in  Combat:  Night. 

Very  clearly  printed  on  a  black  night  background.  Good 
condition.  Signed. 

Rare  example  of  Toyokuni's  large  heads,  from  the  Colonna  Col- 
lection. 

197.  Uba  and  Jo  AND  Rising  Sun. 

The  old  couple  of  Tokasago  symbolical  of  happy  married 
life,  on  the  beach  at  sunrise.  Beautiful  color  and  good 
condition. 

From  the  Colonna  sale  in  1908. 
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(GOSOTEI) 


198.  Woman  With  Letter. 
Splendid  color  and  line. 

TOYONOBU 

199.  Three  Color  Hosoye. 

A  man  and  two  women  singing  from  a  sheet  of  music  held 
between  them.  They  stand  behind  a  low  yellow  table. 
Signed. 

Rare  primitive,  reminiscent  of  Van  Eyck's  "Singing  Angels." 

SHUNSHO:  1726-1792 

199a.  Three  Giri,s  at  Silk  Worm  Culture. 

A  pretty  group  in  pale  lavender,  rose  and  green  with  grey 
baskets  working  among  the  long  pink  trays.  Sq.  form, 
fine  condition.  Signed. 

UTAMARO:  1754-1806 

199b.  Silk  Worm  Culture:  The  Weaving  Print. 

A  girl  in  blue  with  carding  comb  at  the  loom,  her  com- 
panion looking  over  her  shoulder,  while  a  third  girl  in  grey 
kneels  at  the  spinning  wheel.  It  is  warm  work  and  they 
have  thrown  open  their  light  robes  at  the  shoulder. 

199c.  A  Beauty  in  Pink  Reading. 

She  is  seated  wearing  a  lavender  robe  with  pink  fan  pat- 
tern, the  uchikake  of  old  rose  patterned  in  a  large  black 
Kago.    A  few  worm-holes. 

Very  beautiful  color. 

200.  Picnic  at  Uyexo  Park. 

Cherry  Blossom  season,  a  group  of  men  seated  enjoying 
the  blossoms  and  a  crowd  of  ladies  under  umbrellas  enter- 
ing.   The  mists  printed  in  bronze. 

201.  One  of  the  Twelve  Beauties: 

A  famous  series  by  Utamaro  of  heads  seen  at  half  length; 
here  a  mother  is  seen  with  her  baby  on  her  back.  Good 
condition,  except  for  worm-hole  on  extreme  right,  and 
beautiful  color. 
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202.  Utamako's  "VViM)  Gkkse": 

Unusual  print.  Square  form,  i)rinte(l  in  grey  with  blue 
sky,  the  downward  flight  of  the  pair  to  the  one  standing 
in  the  marshes  like  an  arrow  from  a  bow. 

203.  A  NOHT.EMAN  ON  THE  BeACH. 

Very  early  example  of  ITtamaro  and  showing  Chinese  in- 
fluence in  the  great  s])aces  of  the  pink  (oxidising)  sand — 
the  single  figure  in  white  and  a  few  scattered  pines  with 
stretches  of  misty  ocean  beyond.  Signed,  two  places 
thinned. 

204.  A  Geisha  With  ax  Umbrella  Hurrying  in  a  Snow 
Storm. 

Kakemono  print.  Signed. 

20.5.  Eight  Women  Accompanying  a  Young  Daimio.  Triptych. 
On  a  yellow  ground.  In  beautiful  color.  The  3'outh  on 
horseback,  with  his  retinue  of  ladies  who  in  their  silks  of 
violet  and  green  resemble  racemes  of  Wistaria  blossoms, 
stops  to  admire  Fuji  across  the  stream.  A  triptych  of 
fresh  condition  and  beautiful  color. 

206.  Three  Girls  and  a  Painting. 

They  are  unrolling  a  kakemono  painting  of  the  God  of 
Wealth — lovely  color  and  grouping,  a  few  holes  on  the 
extreme  right.  Signed  and  with  bird  seal.  From  the  Co- 
lonna  collection. 

207.  Two  Men  Playing  at  a  Chess  Game. 

Teased  by  a  bo}'.    Early  work,  very  interesting. 

208.  Two  Women  Walking. 
Beautiful  composition. 

KEISAI  YEISEN— 1789-1848 
GROUP  OF  COLOR  PRINTS  BY  KEISAI  YEISEN 
(Noted  for  his  effective  use  of  black) 

209.  Actress  Posing. 

Snow  landscape  background.  Beautiful  long  lines  and  color 
of  lavender,  yellow  and  black  stripes. 
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210.  The  Black  Gat^ze  Roue. 

Girl  reading.    Beautiful  printing. 

211.  A  Beauty  Tying  Her  Pink  Obi. 

Her  uchikake  of  violet  and  black  is  drawn  over  rose  color 
and  pale  yellow.    Beautiful  color. 

212.  The  Autumn  Moon  :  Atago  Hill. 

From  the  rare  Eight  Views  of  Ycdo.  Full  margins,  signed, 
tear  through  the  sky  repaired. 

213.  Inuyama  Station  by  Yeisen:  From  the  Kisokaido. 

No.  53,  and  one  of  the  most  beautiful  impressions  that  has 
ever  passed  through  our  hands,  with  all  the  crisp  freshness 
of  the  first  impressions.  Full  margins  (which  have  some 
slight  thinned  places  which  are  hardly  necessary  to  men- 
tion). 

Mr.  Happer  calls  this  "One  of  Yeisen's  best  landscapes" — the 
castle  towering  among  the  rock  to  the  right  and  the  sweep  of  the 
blue  river,  with  the  little  village  at  the  base  of  the  grey  and  yellow 
ranges  of  hills  make  a  beautiful  picture. 

214.  Yabuhara  by  Keisei  Yeisen. 

The  Top  of  Torii  Pass,  men  resting  and  women  carrying 
faggots.  Signed. 

Unusually  fine  original  impression. 

215.  Complete  Set  of  the  Chushingura:  By  Yeisen. 

A  famous  set  for  the  beautiful  colors  used,  offset  by  the 
tablets  of  rich  black  at  the  top  of  each  sheet.  The  first 
print  is  rubbed  a  little  and  split  (which  can  be  easily  re- 
paired) but  the  set  contains  a  number  of  Yeisen's  good 
landscapes  and  several  fine  blue  prints.   (11  pes.) 

215a.  Travelling  Girl. 

Her  robes  (oxidising)  tied  with  black,  the  background  is 
a  group  of  "painted"  hills  and  a  blue  castle.  Time-worn. 

YOSHIKUNI:  1820-1830 

215b.  Actor  as  a  Courtesan  With  a  Sword. 

Sweeping  purple  robes  tied  with  fringed  black  obi.  Night 
Scene. 
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YEIZAN 


215c.  The  Love  Letter. 

A  voun<if  girl  seated  writing — in  her  mind  is  a  picture  of 
tilt'  MIoping  Lovers  shown  in  the  inset  above.  A  tiny  hole 
lias  boon  gold-filled. 

Delicately  and  clearly  printed,  her  robes  among  the  most  success- 
ful printings  of  color  graduation  of  this  artist,  a  lavender  which 
siiadcs  into  jialest  rose,  and  tied  with  green  brocade. 

YEISHI:  1746-1829 

215d.  A  C'oi  ktesan  Attended  and  a  Maid  in  Black. 

Walking  under  a  Plum  tree  near  a  large  lantern.  Very 
beautiful  color,  although  mellowed  and  a  repair  in  upper 
left.  Signed. 

216.  The  Ceremony  of  a  Noble  Youth  Putting  on  the 
Armor.  Triptych. 

He  is  seated  attended  by  six  tall  and  beautiful  women,  one 
of  whom  drops  to  her  knees  to  })resent  his  sword  while  the 
others  approach  bearing  his  helmet,  obi,  and  other  ac- 
cessories— the  green  and  pink  of  the  Young  Cherry  is  the 
motif  for  their  delicate  silk  robes  set  off  by  their  smooth 
dark  hair  adorned  Avith  ivory  combs.  Signed.  Beautiful 
color. 

(Illustrated) 

217.  Silk  Worm  Culture. 

Two  courtesans  watching  silk  worms  and  moths  on  the  ver- 
andah. Square  form,  showing  a  seated  and  standing  figure. 
Signed. 

218.  Two  Ladies. 

YEIZAN 

219.  Landscape,  With  Women  Washing  Clothes. 
Near  the  Waterfall.    Rare  piece  in  beautiful  color. 
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SECOND  SESSION— Nos.  220-462 


220.  Ic'lIIVUSAI  HOEN. 

Tokiwa  fleeing  in  the  snow. 

221.  HoKrsAi. 

The  (IromcdaiT. 

FIVE  PRINTS  FROM  HIROSHIGE'S  RARE  HAKONE  SERIES 
ALL  IN  FINE  CONDITION 

222.  AsHiNOYU. 

Village  and  mountains. 

223.  MiYANosiriTA. 

Tea  houses  and  distant  sea. 

224).  DOGASHIMA. 

Tea  house  guests  viewing  waterfall. 

225.  YuMOTO. 

Houses  beside  shallow  stream. 

226.  DONOSAWA. 

Mountain  village.  Sunset. 


227.  KwACHO. 

A  duck  on  a  pond,  falling  snow.  Late  but  beautiful  im- 
pression. 


228. 


Dramatic  Scene. 

Pine  tree  and  Fuji  behind. 
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229.   Lady  ox  a  Bai,cony. 

View  of  slioro  and  sea.    Fine  condition. 


2S0.    Boy  on  Black  Pony.  (By  Hiroshige  II.) 

KANENARU  Fl.:  1824 

231.    Street  Scene. 

Witli  wareliouscs  and  river  beyond.     Soft  rich  color. 

2.32.   Tea  Houses. 

Witli  view  of  river.    Lovely  color. 

KUNISADA 

233.  Travellers  With  Fuji  Beyond. 
Unique  color  scheme.    A  choice  triptych, 

234.  Woman  Between  Two  Warriors 

Remarkable  print.  Triptych.  The  background  in  grey 
rays  springing  from  the  helmet  ornament  she  holds. 

KUNIYOSHI  (1797-1861) 
Whose  work  is  constantly  rising  in  appreciation  and  value 

235.  Girl  in  Blue. 

Head-dress  gauffered.    Fine  condition. 

236.  Hero  in  Fine  Robe: 

Of  almost  irridescent  blue,  subduing  a  boar. 

237.  Girl  Reclining  Against  a  Barred  Window. 

238.  Girl  in  Rich  Blue  Robe. 
Very  fine  color. 

KOSON 

239.  Bats  Under  the  Full  Moon. 
Good  example  of  one  of  the  moderns. 

SADAHIDE 


240. 


Two  Europeans  and  a  Goat. 
Very  curious  print. 
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SHIGEMASA:  1738-1819 


241.  AcioK  IX  Fink  Bu  i:,  With  Dutm. 

SHIGEMARA  1738-1819 

242.  Giioui'  OF  Houses. 

Nice  color.    Siuull  scjuaru  print. 

243.  FivK  Girls  on  the  Shore.  1730, 

244.  A  Fight  Between  Two  Semi-Nude  Women. 
Black  and  white. 

UTAMARO  (1754-1806) 

245.  Gnti.  AND  Her  Lover. 

Exquisite  color  and  lovely  play  of  line.  Hashiraye  or  pil- 
lar print. 

246.  GiRE  AND  Her  Lover. 

Scheme  of  yellow  and  black.  Masterly  composition. 
Hashiraye. 

KEISAI  YEISEN 

247.  Boys  in  Mock  Battle. 

Excellent  use  of  black  and  pale  green. 

YEISHO  (c.  1800) 

248.  The  Seven  Gods  of  Good  Luck  on  Their  Boat. 
Signed. 

BOOKS 

249.  Japanese  Dictionary. 

Japanese-English  and  English-Japanese  Dictionary.  By 
J.  C.  Hepburn.  Fifth  Edition.  Tall  8vo,  half  morocco, 
worn.  Tokyo,  1894.  Prof.  Fenollosa's  copy  with  his 
autograph 
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250.   Jataxese  Fans. 

The  Fans  of  Japan.  By  C.  M.  Salwcy.  Introduction  by 
William  Anderson.  10  full-page  illustrations  in  colors  and 
39  in  black  and  white.    4to,  cloth.    London,  189-t. 


251.  Japan  Photographs. 

Pocket  Scrap-book  of  Prof.  FcnoUosa  containing  30  photo- 
graphs of  Old  Temples,  Waterfalls,  etc.,  in  Japan.  Witli 
certificate  of  the  FcnoUosa  sale. 

252.  Seals  of  Japanese  Puhlishers:  Translated. 

A  volume  of  seals,  ^vith  hundreds  of  examjjles,  each  trans- 
lated into  English,  and  with  a  few  names  of  early  artists, 
also  translated. 

Fine,  fresh  condition  with  colored  frontispiece  of  a  Printshop  with 
the  proprietor  offering  an  Utamaro.     Such  translated  books 

ARE  OF  THE  UTMOST  RARITY  AND  ARE  INVALUABLE  TO  THE  COL- 
LECTOR. 


253.   Javanese  Date  Seals:  Translated. 

An  equally  Aaluable  volume,  as  the  date  seals  are  of  the 
highest  importance  in  determining  the  })riority  of  editions 
of  the  i)rints.    Fine  condition. 


251'.   Japanese  Sword  Fittings. 

Descriptive  catalogue  of  the  collection  of  G.  H.  Naunton. 
Compiled  and  illustrated  by  H.  L.  Joly.  88  full-page 
plates  representing  inanij  hundred  sword-guards,  etc.  Thick 
4to,  cloth.    London,  1912. 

Privately  printed  in  only  300  copies. 

255.   Japanese  Collection  of  Old  Color  Prints. 

Album  of  Old  Japanese  Prints  of  the  Likiyoye  School,  re- 
produced from  the  collection  of  Kenichi  Kawaura.  Fore- 
word by  J.  S.  IIa})per.  Folio.  Tokyo,  Yoshizawa  &  Co., 
1919. 

Limited  edition  to  150  copies;  bound  in  Japanese  brocade  with 
brocade  cover;  425  plates  reproduced  in  half-tone  from  the  finest 
prints  in  Japan  and  5  plates  in  the  colors  of  the  orig-inals,  with 
artists'  and  biography  notes  and  inde.x  in  English.  Collectors  are 
keen  on  getting  this  book  as  it  constitutes  a  very  acceptable  refer- 
ence work  composed  entirely  of  illustrations;  a  desirable  point 
as  so  few  collectors  read  Japanese. 
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256.  Javanese  Coi-T,ErTioN  oe  Cot,or  Prints. 

Tlic  .Ia])aiiosc'  Edition  of  tlie  same,  with  English  transhi- 
tions  written  in.    In  this  issue  the  color  prints  are  hound 
in  a  se})arate  nionog-raph.     Mr.  Hap{)er's  foreword  is  in 
English. 

257.  Jai'ANkse  Rake  Prints:  Artist's  names  translated. 

A  small  folio  volume  hound  in  cloth  containing  hundreds 
of  reproductions  of  the  finest  prints  including  the  Primi- 
tives.   Each  artist  translated  with  the  date. 

302  prints  illustrated  and  names  translated.  Fine  condition.  So 
few  collectors  are  familiar  with  Japanese  language  that  such  books 
when  translated  are  invaluable. 

258.  Japanese  Print  Saee  Catalogues. 

The  Private  Collection  of  Arthur  Davison  Ficke.  Pro- 
fusclij  illustrated.    Amer.  Art,  1920. 

A  presentation  copy  from  Mr.  Ficke;  a  valuable  and  beautiful 
catalogue  containing  many  of  his  prints  illustrated  in  liis  "Chats 
on  Japanese  Prints."    Complete  with  Mr.  Gookin's  foreword. 

259.  — .  Happer  Catalogue  Part  II,  London,  1909  (all 
Hiroshige  prints  and  series),  5  days,  illustrated;  Sir  Alfred 
East's  Prints,  etc.,  191      John  Hilditch's  Collection,  1916 

(all  sold  at  Sotheby's)  ;  Van  Caneghem  sale,  Walpole, 
1921.  (4  pes.) 

260.  .    Japanese  Color  Prints  of  Mr.  Judson  D.  Metzgar, 

Illustrated,  Amer.  Art,  1919;  His  Hiroshige  catalogue, 
illustrated,  Walpole,  1921.  (2pcs.) 

261.  Japanese  Sale  Catalogues. 

The  Collection  from  France  sold  at  Delmonico's  by  the 
Walpole  Galleries,  1921.   TOO  lots  profusely  illustrated. 

262.  Japanese  Sale  Catalogues. 

Van  Caneghem,  H.  E.  Field,  Fenollosa,  Rockwell  Part  I., 
and  other  Walpole  Catalogues ;  B.  Matsuki  sale,  Ander- 
son's, 1920,  etc.  (11  pieces.) 

263.  Catalogues.,  Etc. 

Manchester  Loan  Exhibition,  by  J.  Hilditch,  1911,  plates; 
Chinese  Paintings  at  the  Pacific  Exposition,  San  Francisco, 
plates;  and  miscellaneous  Japanese  matter.  (Lot.) 
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264.  Japanese  Sale  ix  Tokyo. 

Kinbt'i,  INIurata,  with  many  illustrations  of  fine  ])rints  with 
7  other  catalogues  mainly  of  rare  examples  of  early  Paint- 
ings fully  illustrated.  (8  ])cs.) 

265.  KixuEi  (Ogawa),  1705. 

Text  and  ])lates  of  tray  decorations  of  Fuji,  mountains, 
shells,  coral,  etc.,  apparently  done  with  sand  and  pebbles. 

266.  KixGYOKu  Zr:  18i0.  Color  Plates. 

"Chiharu."  Double-page  color  plates  of  Ceremonials, 
Dances,  etc.,  with  the  details  in  bronze  and  silver  printing. 
Plates  in  good  condition. 

KORYO 

Worked  about  1900:  35th  Year  of  Meiji 

267.  Set  of  47  No  Daxce  Prints:  Oblong  Broadsheets. 

Each  one  signed  and  dated,  and  with  English  translations 
written  on  the  margin — of  the  various  movements  of  the 
Dance. 

Very  rare  and  fine  set,  almost  impossible  to  secure  now  in  Japan 
complete  and  in  good  condition.  There  is  slight  oxydization  but 
they  are  printed  exquisitely  with  the  use  of  gauffrage,  silver,  gold, 
bronze  and  color  on  graded  backgrounds  of  the  softest  tones.  The 
Dance  is  the  great  National  Dance  of  Japan,  dating  from  the 
earliest  times  and  is  inextricably  woven  in  with  their  literature  and 
history.  The  ancient  costume  is  preserved  and  the  set  is  therefore 
of  historic  value  from  that  standpoint  alone. 

268.  KozAN,  Jeshix  and  Others. 

A  volume  of  12  color  prints;  Raven  flying  at  Sunrise  by 
Jcshin ;  Fuji  at  DaAvn  by  Shotei ;  Mandarin  Ducks  in 
Snow,  etc. 

269.  KuNiYosHi. 

"Yedo  Bi  Senryo"  or  Life  in  the  Yoshiwara.  Color  plates 
of  women  treated  humorously.    8vo,  date  1850. 

270.  Lloyd  (Arthur), 

Everj'-Day  Japan,  written  after  twenty-five  years'  resi- 
dence and  work  in  the  country.  8  plates  in  colors  and  96 
reproductions  from  photographs.  8vo,  cloth.  London, 
1911. 
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271.  Makiv-i\<)  (Yosmo). 

A  .lapiUK'so  Ai-tisI  in  l-ondoii.  Written  and  illustrated 
(in  color)  by  the  author.    8vo,  cloth.    Philadelphia,  1910. 

272.  AIasavosiii  (Kitao). 

"Kaclio  /uye."  Eig-ht  bird  and  flower  phites  printed  in 
color.    Date  about  1800.    Fine  condition. 

273.  MiTKOKD  (A.  B.). 

The  Tale  of  tl)e  P\)rty-scven  Ronins.  Reprinted  from  The 
Tales  of  Old  Japan.    12mo,  pp.  2-i.    Tokjo,  n.d. 

274.  MiTsrxonu:  1788. 

Lady  on  a  Verandah,  Lady  Dressing,  Farm  Scene,  etc.,  in 
black  and  white,  but  rubbed. 

275.  MoRONouT'  (Hishikawa)  :  1730. 

No  Dancers  (several  plates  in  the  attitudes  of  the  Dance)  ; 
racing  a  wild  horse ;  Fighting  cocks ;  armorer  at  work ;  the 
displeased  master  with  an  vniha])})y  girl  and  other  very 
fine  plates  in  black  and  white. 

276.  MuME.ji  Gashu. 

Spring  Sketches  (mainly  in  the  European  manner).  8vo, 
wrappers.    Tokyo,  1909. 

From  Ernest  Fenollosa's  collection,  with  the  numerous  illustra- 
tions in  black  and  white. 

277.  Nanjio  (BuNYiu). 

Short  History  of  the  Twelve  Japanese  Buddhist  Sects 
translated  from  the  original  Japanese.  12mo,  cloth. 
Tokyo  (1886). 

278.  NiHONGAisHi:  History  of  Japan. 

The  great  history  of  Japan  now  very  rare  by  Raisanyo, 
their  most  noted  historian  of  recent  years.  19  vols., 
should  be  22  (vols.  4,  11  and  17  missing)  ;  in  fine  condition. 

279.  Four  Travelling  Guide  Books. 

Guide  for  European  Travellers;  Travel  in  Europe;  To- 
kaido  Road  and  the  Tosando  Road,  by  Uryu  Sanen,  1850. 
(4  vols.,  all  in  Japanese.) 

The  two  latter  having  maps  and  full  page  views  in  blue  and  rose 
of  Fuji,  Omi  Lake,  Ise  Temple,  Tokyo,  Yokohama,  Nikko  Falls, 
etc. 
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280.  NiTOHE  (Ixa/a). 

Bushido,  the  Soul  of  Japan,  Tokyo,  1908;  Another  edition, 
191  i;  The  Ja})anese  Nation,  its  Land,  I'eople  and  Life, 
N.  Y.,  1912;  The  Intercourse  between  tlie  T.  S.  and  Ja})an, 
Baltimore,  1891  (4). 

281.  Primitives  (Voli  jie  of). 

Eight  ])rints  attributed  to  Kivomasa,  curiously  formed 
with  the  outlines  of  the  fio'ure  following  tlie  lines  forming 
the  name  of  the  warrior,  ])eddler  or  youth,  in  the  pictures. 
Mounted  with  six  very  pretty  Kiyocliika  landscapes  of 
IVIatsushimu,  Enoshima,  etc.,  for  end-papers. 

282.  Ross  (Edward  A.). 

The  Changing  Chinese:  the  conflict  of  Oriental  and  West- 
ern Cultures  in  China.   lUiistratioiis.   8vo.   N.  Y.,  1911. 

283.  Russo-Japanese  War. 

A  photographic  and  descriptive  review  by  correspondents 
of  ''Collier's".    New  Y^ork,  1905. 

28i.    HiSTouv  OF  Actors  hy  TovoKrxi  I. 

34<  small  ])lates,  mounted  se])arately,  of  the  ten  famous 
actors  jjlaving  women's  parts  and  24<  mean,  all  xinth  irans- 
lations  of  actnr^s  names  in  English. 

285.  Sato  (Shosuke). 

Some  Historical  Phases  of  Modern  Japan,  N.  Y^.,  1916; 
Kaki'zo  (O.),  the  Awakening  of  Japan,  N.  Y^.,  1921; 
Okakura  YosHisAiiURO,  the  Japanese  S})irit,  preface  by 
George  Meredith,  N.  Y.,  1905;  Ja})ancse  Mission  to  the 
U.  S.,  1917,  two  copies  (5). 

286.  Seidlitz  (W.  vox). 

A  History  of  Jaj^anesc  Colour  Prints.  95  illustrations, 
plain  and  in  color.    Sq.  Svo.    Philadelphia,  1910. 

Very  exhaustive  and  valuable  work  of  reference,  particularly  in 
the  selected  list  of  the  greatest  work  of  each  artist.  With  signa- 
ture readings  and  bibliography. 

287.  Seitz  (Don  C). 

Surface  Japan,  short  notes  of  a  swift  survey.  Illustrated 
in  color  by  photogravure  and  marginal  sketches  after 
Hokusai.    4to,  half  cloth  and  boards.    New  York,  1911. 
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288.    SiiiGKNOHTi  :  18.*}().    Color  riatcs. 

Girl  watching-  Moon's  Reflection,  Moonlight  liindscape  in 
blue,  and  green,  Stroiif^  Girl  stopping  the  Wild  Horse,  etc. 
Good  condition  but  covers  missing. 

280.    Siiic.KKomi  :  188(5.    Color  Plates. 

Girl  watching  nioonrise,  etc.  Colored  plates  duplicating 
sonic  of  the  previous  lot. 

290.  STKW.MJT  (Basil). 

On  Collecting  Jaj)ancse  Colour-Prints.  32  plates  and  one 
in  colors.    8vo.    N.  Y.,  1917. 

Perhaps  the  most  vakiable  reference  book  for  the  amateur  col- 
lector being  frankly  a  book  for  the  beginner,  with  how  to  dis- 
tinguish imitations,  etc.,  and  the  best  book  obtainable  on  reading 
signatures  owing  to  the  check  number  system  used  by  Mr.  Stewart 
in  illustrating. 

291.  Strange  (Edward  F.). 

The  Colour-Prints  of  Japan,  an  appreciation  and  history. 
Many  illustrations,  two  in  colors.  Sq.  12mo,  limp  roan. 
(Langham  Monographs.)    London,  1904. 

Scarce.  One  of  the  best  reference  books  for  the  beginner,  by  a 
recognized  authority. 

NISHINAWA  SUKENOBU 

292.  Book  Showing  Occupations  of  Men  and  Women. 

10  plates  showing  making  and  selling  fans,  market,  puppet 
pla3'cr,  fishing,  etc.    8vo,  good  condition. 

293.  SuKENOBu:  1751. 

Amusements  of  Girls,  dressing,  painting,  etc.  Well  printed 
and  good  condition,  in  black  and  white. 

29i.    SuKENOBu:  1782. 

"Onna  Funzaku,"  with  plates  in  black  and  white.  3  vols., 
handled. 

295.   T'OuNG  Pag. 

Archives  concernant  I'Histoire,  les  Langues,  la  Geographic 
et  PEthnographie  de  I'Asie  Orientale.  Vols.  9  and  10,  Ley- 
den,  1908-1909;  Journal  Asiaticiue,  Juillet-Aout,  1915. 
(3.) 
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29(5.   Waggamax  (Thomas  E.). 

Ciitiilo^uc  of  a  collection  of  Oriental  Art  Objects,  New 
York,  1896;  Bai.lou  (M.  M.),  Due  West  (including  visit 
to  .Ia|)an),  Boston,  1888;  Kawakami  (K.  K.),  American- 
Japanese  Relations,  N.  Y.,  1912  (3). 

297.  Yeiskx:  1825. 

Book  on  Arms  and  Armor,  having  })lates  in  black  and 
white  including  plates  of  fighting,  etc.  Large  worm-hole 
right  through  some  plates. 

298.  Y^EisEX :  1827. 

"Matsuura  Sayohimc."  6  vols,  illustrated  in  black  and 
white,  showing  the  adventures  on  the  road,  attack,  de- 
fense, etc. 

299.  Y^EisEx :  1827. 

Book  of  famous  warriors  in  combat  and  with  Dragons, 
the  Giant  Carp,  Atsumori,  etc.     Sj)irited  jjlatcs,  rubbed. 

300.  YosHiHARu:  1831. 

"Suikei"  Volume  with  colored  plates  with  bronze  and  silver 
printing  from  the  Minamoto  Collection.    Fine  condition. 

301.  Y'osHiYAKu:  1867. 

Book  of  Shadow  heads  in  silhouette,  with  small  colored 
plates  above.    Fine  condition. 

A  much  sought  for  book.  Scarce. 

302.  Y'eisex  : 

The  Beauty  of  the  Ohara  Women.  2  vols,  with  pretty 
color  plates  of  women  at  their  ease  and  at  work.  A  few 
worm-holes  (2). 

303.  YosHisABUKO  (Okakura). 

The  Life  and  Thought  of  Japan.  25  illustrations.  Sm. 
8vo,  cloth.    London,  1913. 

304.  Japaxese  Prixt  Portfolio. 

Grey  cloth,  reinforced  and  lined,  with  flaps  and  ties,  suit- 
able for  broadsheets. 
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IJ05.      iMoDKUN    Coi.OK  TitlNlS. 

Twc'lvc  color  prints,  inodfrii,  of  a  I'octess,  a  (icislia,  a 
(iiri  adorning  her  Hair,  Iris  and  Water  Bird,  (iirl  Play- 
ing;- witli  a  Kitten,  etc.    Laid  in  a  ])ortfo]io.  (12  pes.) 

305a. 'J'wi LIGHT  AT  (iovi':  Hoyeido  Tokaido. 

Women  from  rival  linis  figliting  over  the  poor  tired 
travellers. 

3051).  MisiiiMA  MoKxixc  jNIist:  "Hoyeido  Tokaido". 

A  fine  blue  impre.ssion  of  this  famous  mist}'  morning  print, 
with  full  mar<:fins,  corners  rubbed. 

fi(l5c.  Rain  ox  Shoxo  Hili.siue. 

In  fine  color  but  mellowed.    Full  margins  and  a  first  issue. 

305d.  Hakoxe  fuom  thk  Hoyeido  Tokaido. 

A  very  rich  printing  of  the  "painted  rocks",  the  whire 
Fuji  ver}'  clear  in  contrast. 

305e.  Shtha  Akahaxk  Sxow  :   "Toto  Meisho". 

A  fine  snow  print,  with  a  blue  stream  to  left,  heavy  snow 
falling  which  has  covered  the  temple  and  trees.  Full 
margins. 
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HIROSHIGE:  1796-1858 


306.  Rain  at  Tsuchiyama. 

A  famous  rain  scene  with  a  Daimio's  procession  crossing 
the  bridge  below  the  Falls.    In  perfect  condition. 

307.  Kawasaki  Pine  from  the  Biwa  Series. 

Pigeons  on  the  Torii ;  Procession  in  Odemma  St.,  Sado 
Mountain,  etc.    Toned.  (6  pieces.) 
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308.  KfWAXA  Ferry  Boats: 

With  tlic  Sailors  furling  the  sails  at  sunset.  In  fine  orange 
tones. 

309.  Kaue  Fkm  ke  riiixr:  Gnu,  With  I^mbrella. 

Walking  on  the  border  of  Shinoha/u  Pond,  in  a  heavy  green 
coat,  her  yellow  umbrella  laden  with  snow.  A  sheet  from 
a  famous  triptych.    Publisher:  Jiokin. 

From  Hiroshige's  early  period.    Fine  impression. 

310.  FiSHIXG  GlKT.S  AT  IsE : 

Three  diving  girls  on  a  rock  in  the  surf.  Clear  and  fresh 
colors.  Signed. 

Rare  example  of  the  mide  in  Japanese  Art. 

311.  The  Cryptomeria  Mountain  Path. 

Boy  meeting  a  party  of  Tengu  by  the  light  of  the  waning 
moon  sinking  beyond  a  waterfall  j)ouring  from  a  cliff. 

Rare  print  in  beautifnl  color. 

312.  The  Barrier  at  Seki: 

Beautifully  printed  with  the  foreground  in  two  tones  and 
the  large  blue  crests  on  the  barrier  tents. 

313.  Drvino  Gourds  at  Mixakuchi. 

From  the  First  Tokaido  series  of  Hiroshige. 

314.  Gotexyama  Cherry  Picxic. 

Half  block  in  fine  color,  Fuji  seen  beyond  the  pine  and  pink 
cherry  trees.  Margins. 

315.  Visitors  to  the  Temple. 

Worshippers  mounting  the  steep  steps.  Fine  blue  on  a 
toned  print. 

316.  Tai  Fish  Swimming: 

Four  fish  in  a  swift  current.  Toned. 

317.  Tr.vvellers  at  Dusk. 

Printed  in  the  subdued  tones  of  twilight. 
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HOKUSAI:  1760-1849 


318.  Ladies  \'i.sitinc.  a  Wistaria  Aiibor. 

Accompaniod  by  two  servants  and  a  little  maid  bearing 
gifts.    A  large  orange  lantern  is  hung  to  the  right. 

319.  I'li.GRiMs  Ascending  Mt.  Fuji. 

Fine  im])ression  in  unusually  beautiful  color. 

320.  Fall  at  Asiga. 

From  the  Waterfall  scries,  very  good  untrimmcd  impres- 
sion in  the  right  tone  of  green. 

KUNIMASA:  1773-1810 

321.  Girl  Dreaming  She  Is  a  Dancing  Girl. 

Her  head  resting  on  her  arms  on  a  pile  of  green  cushions. 
Some  worm-holes. 

KUNISADA:  1786-1865 

322.  A  Beat  TY  in  a  Ceremonial  Robe. 

Adorned  with  a  large  cock  and  floral  medallions. 

323.  The  First  Snow  Fall:  Triptych. 

Women  travelling  under  large  picturesque  umbx'ellas  in  the 
snow  detained  in  front  of  a  shop  while  a  boy  fi-ees  one  san- 
dal from  snow.    Clear  fresh  impression. 

324.  Four  Girls  in  the  "Box"  Dance  at  the  Feast  of 
Lanterns. 

Their  swirling  robes  of  rainbow  colors  tied  with  black  obi; 
the  long  tassels  of  the  Lanterns  swaying  overhead,  in  the 
breeze.    Diptych  in  fine  color. 

325.  A  Party  of  Eight  Ladies. 

Pla3'ing  music,  painting  fans,  etc.,  in  a  verandah  nearing 
blooming  cherry  trees.    Diptych,  signed. 
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KOCHORO  KUNISADA 

From  a  very  desirable  period  of  his  work 


.'i*26.    ]\I()Tiii;it  Playinc  With  Heu  Baby. 

Tlu'  baby  on  tlic  flooi-  j)ecp.s  at  his  mother  throu^-li  the  black 
•^•auze  of  liei-  lono-  robe.    Fine  coh)r  and  condition. 

32T.   Tea  Hotse  Waitkess  With  a  Tuav. 

"Auffust"  from  the  scries  of  months.  Fine  coh)r  and  con- 
ditioii.     Signed  Koclioro  Kunisada. 

328.  Bi.te  Puixt  by  Kttxisada. 

Gcislia  girl  raising  her  umbrella,  heavy  snow  is  falling. 
Even  the  signature  in  blue.    An  unusual  print. 

329.  A  Girl  in  Blue  Crouching  Near  a  Tray'. 

Her  robe  in  Cherry  blossom  crests  of  fine  deep  blue. 
Slightly  stained. 

330.  Geishas  Leaving  a  Tea  Hot  se:  Diptycli. 

Their  apricot  robes  in  contrast  to  the  black  wall  as  they 
j)ass. 

331.  Girl  on  a  Black  Ox  at  Kambara. 

The  landscape  ada})tcd  from  Hiroshige's  famous  snow 
scene.    Half  block,  signed.    Perfect  condition. 

332.  Girls  in  the  Snow. 

Tall  girl  in  lovely  blue,  blowing  on  her  cold  hands  to  warm 
them,  and  a  little  girl  calling  to  an  unseen  person.  Fine 
color.    Sheet  from  a  tri{)tych. 

333.  Snow  Print:  With  Two  Girls. 

One  in  rich  black  holding  a  yellow  umbrella  passing  a  ser- 
vant fixing  a  sandal.    Beautiful  color  and  fine  condition.  ■ 

334.  The  Pink  Basket. 

Girl  under  a  pink  Cherry  tree  who  has  an  obi  of  softest 
black,  she  has  dropped  a  pink  basket. 

335.  Girl  With  a  Bough  of  New  Year's  Emblems. 
Good  color  but  slightly  toned. 
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336.  Beauty  ox  Parade  With  two  Kamimjo. 

The  little  girls  arc  almost  hidden  by  her  vohimiiious  robes. 

337.  The  Bi.vk  Umukella: 

Girl  reading  a  letter  shading  her  face  with  an  umbrella  of 
beautiful  blue.  Fine  color  and  condition.  Mv.  Hapjjer's 
certificate. 

338.  Snow  Landscape  and  Pictures:  Triptych. 

Girls  rolling  a  huge  snowball,  while  a  man  and  a  boy  look 
on.    Attractive  River  Landscape  and  clear  printing. 

339.  ToKTWA  Fleeing  in  the  Snow  With  Hek  Children. 
The  bov  hiding  under  her  cloak  is  Yositsunc.    Fine  color. 
Rare  Kakemono  with  original  grey  border. 

KUNIYASU:  1810-1840 

340.  A  Beauty  in  a  Butterfly'  Robe  Attended. 

Very  fine  Copenhagen  blue  in  the  robes  of  herself  and  her 
kamuro,  with  charming  contrast  in  the  rosy  cherry  blos- 
soms above. 

341.  Beauty'  in  a  Snow  Storm. 

Holding  an  umbrella  to  shield  her  rich  black  robe  from 
the  softly  falling  snow.    Beautiful  color. 

KUNIYOSHI 

342.  Two  Prints  from  the  "100  Chinese  Warriors". 
Fine  color  (2). 

343.  A  Strong  Girl  Pulling  a  Cart. 

A  few  worm-holes,  otherwise  fine  color  and  condition. 

344.  A  Girl  in  a  Checked  Coat. 

Coming  from  the  bath  on  a  winter  day ;  A  Japanese  Den- 
tist. (2  pes.) 

345.  Beauty'  in  a  Checked  Kimono. 

She  is  arranging  her  hair  before  a  mirror.  Fine  color  and 
condition. 
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346.   Raue  Half  Block  Triptych. 

Summer  Evening  on  tlie  bank  of  tlic  Sumula  River.  Beau- 
tiful landscape,  with  three  ladies  and  a  girl  enjoying  fire- 
works. 

A  scarce  form  of  triptych  from  "Women's  Pleasures  in  Four 
Seasons",  published  by  Aritaya. 

NAGASAKI  PRINTS:  ANONYMOUS 

3i7.    Chinese  Subjects  : 

Pleasure  Boat  with  Family  in  warm  blue  and  grey  tones; 
Dancing  girl  with  flute  plaA'er  and  man  with  drum.  Chuban 
or  square  form.  (2  pes.) 

SADANOBU 

348.   Moonlight  Boating  and  Beauty. 

A  girl  in  a  thin  gauze  robe  arranging  her  costume  by 
moonlight  on  a  boat.    Beautiful  color  and  fine  condition. 

(COPY  BY  TOYOKUNI  2ND) 

SiO.   Moonlight  Boating  and  Beauty. 

Very  interesting  print  as  a  copy  of  the  preceding,  with 
slight  difference  in  the  dress  pattern,  variation  in  the 
landsca))e  and  the  moon  smaller  and  higher  up. 

SADATORA 

350.  GiKL  Gathering  Flowers. 

She  stands  by  a  winding  blue  stream,  in  a  gauz^'  dress  of 
black  patterned  in  wild  yellow  roses  and  thorns. 
All  unusually  beautiful  cf)lnr  print  in  fine  condition. 

SHIGEFUSA 

Pupil  of  Shigenaga  (who  died  in  1756)  and  a  member  of  the 
Yamamoto  School 

351.  An  Actor  in  a  Robe  of  Rich  Bli  e. 

On  a  ground  of  jjalest  yellow.  Signed  and  witli  the  certifi- 
cate of  J.  S.  Ha])|)er. 

YANAGAWA  SHIGENOBU:  1787-1842 
Husband  of  Hiroshige's  daughter  Omiyo 

352.  The  Tokaiho  Road:  Set  of  24-  Prints. 

Very  interesting  set  of  small  prints  showing  different 
phases  of  Japanese  life,  etc. 
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SHIKIMARO 


Itataki  ok  Chokiva. 

Wearing  a  robe  of  rich  black  witli  stork  pattern  and  stork 
obi.    Beautiful  color,  signed. 

SHUNKO:  1760-1827 

354.  The  Boating  Pakty. 

Girls  on  a  boat,  one  dipping  a  cuj)  into  the  river.  Stain. 

Very  rare  landscape  by  this  artist. 

KATSUKAWA  SHUNSEN:  1776-1819 
Better  known  for  his  book  illustrations — his  broadsheets  are  very  rare. 

355.  Cheuky  Blossom  I'lcxic  at  Gotenyama. 

Servants  preparing  lunch  for  two  ladies  and  a  child;  the 
blossoms  are  printed  in  gauffrage  and  the  junks  ride  at 
anchor  on  gauffered  waves.    Happer's  guarantee,  ver}'  fine. 

356.  A  Courtesan  Seated  by  a  Pot  of  Blossoms. 

Her  robes  of  violet  (faded)  and  Ponipeian  red,  with  pink 
blossom  pattern,  toned. 

TOYOKUNI,  KUNISADA 

357.  A  Young  Girl  Sailing  Away  on  a  Giant  Snail. 

Very  picturesque  print,  but  toned;  Man  seated  watching 
New  Year's  snow.  (2  pes.) 

358.  The  Man  in  Red. 

A'ery  fine  and  unusual  color. 

359.  T}iREE  Geishas  Caught  in  a  Shower. 

Hurrying  to  their  appointments  across  the  bridge,  as  they 
raise  their  large  lavender  and  yellow  umbrellas.  Beautiful 
color  and  fine  condition. 

Unusually  fine  triptych,    iritli  Mr.  Hoppers  Certificate. 

360.  The  Arrival: 

A  man  attended  by  six  ladies  rising  to  greet  an  unseen 
guest  (2). 
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TOYOKUNI 


No.  361,  Toyokuiii 


361.  IWAI    Kl'MESABURO  WlTlI    A   I^ARGE   YeLI.OW  HaT. 

Wearing  a  robe  of  small  stripes  of  wine  red  and  black  and 
blue;  tied  with  soft  black. 

A  stately  and  graceful  figure  of  Toyokuni's  best  period.  Vine 
condition  and  color. 

362.  Saxmei  With  Her  Lute. 
Good  line,  color  and  condition. 

363.  Man  and  Woman  Under  Autumn  Maples. 
Good  color  offset  by  the  use  of  black. 

364.  Girl  With  an  Umbrella  in  a  Snow  Storm. 

Her  robes  of  black  over  pale  lilac  and  white.  A  very  at- 
tractive print. 
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TOYOKUNI-KUNISADA 


365.   The  Childkkn  Snow  ha  i. ling. 

INIaii  watcliiiig  a  crowd  of  .small  girls  playing-  with  .snow- 
halls;  Girls  c'linihing  the  stops;  much  worn  but  a  print 
having-  oll'oct  of  tapestry  (2). 

TOYOKUNI  II. 

866.   Gkoi'I'  of  Five  Giri.s. 

Celebrating  the  Girls'  Festival.  Lovely  tones  of  pink  and 
black. 

Happcr  Guaranty  on  the  reverse,  a  few  moth  holes. 

367.  Max  Dancing  the  Hohby  Horse  Dance. 
On  a  bridge  under  cherry  blossoms.  Stained. 

368.  GiKL  IN  Black  Wading  the  Stream. 

Unusually  fine  example  of  the  artist.  With  a  pleasing 
landscape  and  the  hesitating  girl  just  placing  her  foot  on 
the  first  stepping  stone. 

Very  fine  color  and  condition. 

UTAMARO:  1753-1806 

369.  The  Coming  Shower: 

Two  girls  with  heads  raised  to  watch  the  Cuckoo  calling 
for  rain  begin  to  raise  their  attractive  blue  and  yellow  um- 
brellas.   They  are  seen  at  half  length. 

A  very  charming  print. 

370.  A  Woman  Seated  Caressed  by  a  Man. 

He  wears  a  pale  green  robe  gauffered  in  narrow  white 
stripes ;  her  robe  of  violet  tied  with  an  orange  colored  obi. 
Child  and  drum  at  their  feet.  Fine  printing  and  lovely 
color. 

371.  Head  of  a  Tea  House  Beauty: 

Holding  a  mirror,  a  splendid  example  of  Utamaro's  final 
period,  but  much  toned. 

372.  Three  Women  With  a  Festival  Boat. 

Sheet  of  a  triptych,  in  fine  color  but  has  been  badly 
handled.    With  Mr.  Happer's  certificate  and  seal. 
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373. 


A  Beauty  ix  Ckuemoxiai,  Attire 
Mudi  toned  print  of  good  linos. 


374.    Cmi.nuEX  Pi-ay-Actixg :  The  Sake  Selt,er. 
Two  cliuban  prints,  early  examples,  toned  (2). 

KEISAI  YEISEN:  1789-1848 
The  son  of  a  calligrapher  who  lived  with  Yeizan's  father.  He  was  eccentric 
and  dissipated  but  his  work  is  brilliant  and  now  much  in  demand 

37'5.   Two  Geishas:  Large  Heads. 

One  in  a  robe  of  dark  gauze  adjusting  the  hairpins  of  her 
companion. 

Well  and  clearly  printed  with  the  signed  certificate  of  J.  S.  Hap- 
per,  the  expert. 

376.  A  GiiiL  With  a  Shuttlecock. 

In  a  robe  of  maple  leaf  pattern.    Original  border,  toned. 

377.  Geisha  Walkixg  With  a  Letter  ix  Her  Belt. 

Her  robes  of  pale  violet  and  green  are  tied  with  black. 
View  of  shipping  and  Mt.  Fuji  in  the  background.  A 
charming  print. 

378.  A  Geisha  ix  a  Black  Roue  by  a  Yellow  Brazier. 
Walking  past  a  rack  hung  with  kimonos. 

379.  Girl  ix  a  Short  Gowx. 

Her  obi  with  a  Cupid-like  figure  showing  European  in- 
fluence.   She  is  standing  by  a  black  and  green  doorway. 

380.  Girl  ix  a  Doorway". 

Her  pale  lavender  and  green  robe  tied  with  an  obi  of  bird 
pattern.    Some  Avorm-holes. 

381.  A  Girl  at  the  Doorway'. 

Very  lovely  and  fresh  color  in  licr  blue  robe  with  deep 
black  obi. 

382.  A  CouuTESAx  ix  a  Tuailixg  Black  Robe. 
Very  fine  lines  and  lovely  color. 

383.  Temple  ix  Sxow  :  Landscape  by  Yeisex. 
Full  margins,  a  rare  landscape  by  this  artist. 
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KIKUGAWA  YEIZAN:   Fl.  1800-1830 
The  son  of  a  maker  of  artificial  flowers,  a  close  friend  of  Toyokuni,  much 
influenced  by  Utamaro 


384.  Two    COTMITESANS  DRESSING. 

A  tall  beauty  in  lavender  tying  her  ohi,  her  companion 
whose  lioht  brown  robe  is  tied  with  black  kneels  by  a  dress- 
ing table. 

With  Mr.  Mapper's  certificate  and  seal. 

385.  Sxow  I'juxT  With  a  Giul  in  Black. 

She  is  carrying  a  large  purple  and  yellow  umbrella  through 
the  heavily  falling  snow. 

Very  fine  color  and  condition. 

386.  The  Attendants  of  a  Princess: 

Sheet  from  a  tri})t3'ch  showing  two  girls  with  Fuji  as  a 
background  in  fresh  green  and  white.  Very  nice  condition 
and  color. 

387.  A  Girt.  Fastening  a  Poem  Card  to  the  Boughs  of  a 
Cherry  Tree. 

EtTect  of  lavender  and  pink  in  lovely  tones. 

388.  A  Lady  in  Green  With  a  Letter. 

With  a  beautiful  brocade  obi  in  black  and  lavender. 

389.  Two  Women  Faggot  Gatherers. 

They  are  resting  with  their  ox  and  his  boy-driver  on  a 
hill  top. 

390.  A  Lady"  in  Black  Standing  Deep  in  Thought. 

Her  clasped  hands  under  her  chin,  the  long  lines  of  her 
black  robe  held  by  a  flowing  lavender  obi. 

391.  A  Young  Girl  Reading  a  Letter. 

Her  obi  tied  in  a  butterfly  bow,  and  she  is  standing  by  a 
yellow  lantern. 
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YOSHITORA 


392.  YoL  NG  Lord  ox  House  hack  Passing  P\tji. 

Whicli  he  pauses  to  adinire,  with  his  small  hoy  attendant. 
Fuji  white  against  a  dark  grey  background.  Original  bor- 
der.   Kakemono  print. 

393.  Night  Scexk  With  Two  Geisha. 
A  tea  house  black  in  the  distance. 

YOSHITOSHI,  KUNIAKI,  ETC. 
Pupil  of  Kuniyoshi,  one  of  the  modern  color  block  printers 

394.  Gkoup  of  Soldieks  ox  a  Bridge. 

Fine  moonlight  scene ;  Man  in  black  under  a  willow ;  Man 
in  blue  by  Toyokuni  II ;  Wrestler  by  Shunsai ;  Dancer  in 
purple  by  Kunichika,  etc.  With  4  Hiroshigo  reproduc- 
tions (13  prints). 


KUNISADA 


395.  The  Thunderstorm. 

A  girl  crouching  under  the  Sleeping  Net  stopping  her  ears 
from  the  thunder. 

396.  The  Thttnderstorm  : 

A  girl  putting  up  the  shutters  quickly  in  the  face  of  a 
heavy  rain. 

397.  A  Beauty  With  a  Letter: 

Her  ])ink  robe  ending  in  trailing  black. 

398.  The  Blue  Screen  : 

A  girl  seated  writing  before  a  large  blue  screen. 

399.  A  Girl  Putting  a  Letter  in  Her  Belt. 
Looking  at  a  red  package  on  the  floor  beside  her. 

400.  Diptych  by  Kunisada. 

A  Youth  playing  the  Flute  on  a  Verandah,  while  next  door 
a  girl  is  pushing  open  the  gate.  Landscape  and  Autumn 
maples  and  stream  beyond. 
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401.  A  Lapy  in  Black  With  a  Pictttre. 

She  is  holding  up  a  kakemono  of  O  No  No  Komachi.  Fine 
color. 

402.  A  Lady  Wat.kinc  Siiadinc;  Heii  Eyes  With  a  Fan. 
Her  short  robes  of  f^raded  blue. 

403.  A  Lady  Soothing  Her  Crying  Bahy. 

A  girl  in  blue  putting  on  her  shoes.   (2  pes.) 

404.  A  Lauy  Carrying  a  Black  Box. 

A  man  seated  on  the  Verandah.   (2  pes.) 

405.  A  Girl  Holding  Up  a  Banner. 

Against  a  background  of  Temple  set  in  tall  trees. 

406.  A  W^oman  Presenting  a  Book. 

To  a  standing  man;  Three  Dancing  Girls,  with  thi-ee  girl 
musicians.   (2  pes.) 

407.  The  Ghost  of  a  Woman  Appearing  in  a  Waterfall. 
Square  print,  unusual  subject  for  Kunisada,  has  been 
folded. 

408.  The  Snow  Rabbit. 

Three  girls  working  in  the  snow,  one  putting  in  the  rabbit's 
pink  eye  with  a  sake  cup.  A  well  known  sheet  from  a  famous 
triptych. 

409.  A  Lady"  Drawing  Water  from  the  Porch  Well. 
Rather  unusual  color  of  young  green  and  ecru. 

TOYOKUNI 

410.  Man  Disguised  as  a  Travelling  Musician. 

Wearing  a  short  black  coat  over  blue  and  carrying  large 
hat  and  yellow  flute.    Good  color  but  handled. 

TOYOKUNI  II. 

411.  Man  and  Woman  With  Puppet. 

Which  they  are  preparing  to  place  in  the  tiny  boat  hung 
from  the  cherry  Bough  overhead. 

Beautiful  color  and  fine  condition.    IVith  Mr.  Mapper's  Certificate. 
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412.    Max  Returning,  Standing  on  the  Porch. 

He  lias  given  his  sword  to  a  woman  seated  there,  while  a 
iTiaid  brings  a  fresh  robe.    Good  color  and  condition. 


HOKUSAI 


413.   The  Street  Conjurer. 

Followed  b}^  children  walking  down  a  street  of  shops.  Fine 
color  and  good  condition.    Chiiban  diptych. 


HIROSHIGE  I. 


113a.  The  Cliffs  of  Yri:  From  the  Vertical  Tokaido. 

A  lovel}-  printing,  Avith  a  gre^'-white  Fuji  against  a  stormy 
orange  sky,  the  white  foam  dashing  on  the  cliif. 

413b.  ^NIaisaka  from  the  Upright  Tokaido. 
Clear  and  fresh  printing,  full  margins. 

413c.  Oiso  Tiger  Rain:  Hoyeido  Tokaido. 

Clear  sharp  rain  in  yellow  sky.    Sm.  margin. 

413d.  Ryogoku  Bashi  Festival  Night. 

The  long  Whistler-like  bridge  crowded  with  people,  the 
lantern  strung  boats  below  and  above  the  bursting  rockets. 
Good  margins. 

41 3e.  HlRATSI  lvA  FROM   THE  HoYEIDO  ToKAIDO. 

Kakegawa,  from  the  same,  no  magins  (2). 

413f.  Marusei  Tokaido  :  Okabe. 

A  mountain  scene,  great  round  green  and  grey  hill.  Hama- 
matsu  from  the  First  Tokaido,  both  repaired  (2). 

70 


HIROSHIGE  II.:  1850 


414.  KuwANA  Fkkkv  Hoat:  "53  Tokaido"  Series. 

A  boat  uiulcr  full  sail  in  the  forogrouiul,  a  well  known  and 
much  liked  ])riiit,  but  toned.  No  margins;  Avith  River 
Fcrrv  and  barracks.  Margins,  good  color  and  condition. 
(2  pes.) 

HIROSHIGE  I. 

415.  YosiiiwARA  Night  Cherries  and  Moon. 

Scene  at  the  Yoshiwara  Gate,  moonrise  with  shadows  of 
the  cherr}'  blossoms  on  the  moon,  margins,  but  has  been 
folded. 

416.  Six  Tama  River  Series. 

Traveller  and  attendant  watch  the  swift  current  (small 
hole  repaired)  ;  and  a  print  from  the  "100  Views".  (2  pes.) 

417.  KoGANEi  Cherry  Tree  at  Musashi. 

Men  and  Rafts  on  the  Sagami  River.  From  the  "36  Views 
of  Fuji".   (2  pes.) 

418.  SuzuKA  River  at  Tsuchiyama. 

Street  and  Torii  at  Mishima — from  the  "53  Views". 
(2  pes.) 

419.  Full  Moon  and  Autumn  Flowers. 
Small  panel  repaired. 

HIROSHIGE  AND  TOYOKUNI  II. 

420.  Asukayama  Picnic. 

Girl  with  lunch  basket  in  a  landscape  by  Hiroshige. 
Margins. 

UTAGAWA  KUNIYOSHI:  1797-1861 

421.  Kanemasa  Minamoto:  A  Great  Poet. 

Seated  in  view  of  sea  and  sails  on  the  balcony.  Margins. 
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TOYOKUNI 


•i22.   Geisha  Girl  axd  a  Kittex. 

She  wears  a  robe  of  blue  tied  with  black  brocade  and  car- 
ries a  lantern — the  kitten  ])laying  with  the  leaves  at  her 
feet. 

TOYOKUNI  II.:  1786-1864 

423.  Poem  Series:  Geisha  Girl  ox  the  Pier. 
Moonlight  night  and  a  boat  moored  at  the  pier. 

424.  Shuka  Bando  as  a  Courtesan  Keeping  a  Night  Ap- 
pointment. 

Rich  black  in  her  robe  and  she  carries  a  straw  rain  coat 
under  her  arm.    Shadowy  people  near  the  Inn. 

425.  Yeuo  Meisho:  "100  Beauty  Series". 
Beauty  in  bed,  raising  her  head  from  the  pillow. 

426.  Ladies'  Maid  to  One  of  the  Nobility. 
At  night  in  the  Peony  Garden. 

KUNISADA:  1786-1864 

427.  Geisha  Girl  With  a  Dog  Walking  in  the  Snow. 

She  wears  a  black  uchikake  with  a  Avhite  scarf  thrown  over 
her  head. 

SURIMONO  BY  SHUNMAN,  HOKUSAI,  ETC. 
UOYA  HOKKEI 

428.  A  SuKiMONO  Landscape. 

A  landscape  showing  Fuji  within  a  Coral  ring.  Very  un- 
usual surimono.    Signed  "Hokkei". 

GAKUTEI:  Date  1820 

429.  Surimono: 

Kamakura  Udaijiri,  Warrior  and  Poet,  seated  in  armor 
with  a  fan.    Signed,  has  been  folded. 

430.  Book  of  Surimono  by  Gakt  tei  :  Date  1850. 

A  few  plates  of  very  fine  quality,  some  on  yellow  ground. 
Very  rare  example  of  a  book  on  the  Surimono  by  Gakutei. 
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HOKUSAI  SURIMONO 


431.  A  Black  Lacquer  Bowl  of  Pomegranates. 

The  bowl  exquisitely  printed  as  having  a  pattern  of  Cherry 
Spray  in  gold,  with  yellow  pomegranates,  one  partly 
peeled. 

A  beautiful  example,  signed  Sori. 

432.  A  Pile  of  Robes  and  a  Fan  and  Sash. 
On  thick  soft  paper. 

433.  Two  Men  on  a  Red  Carpet. 

Delicate  old  pink  and  ecru  robes.    Signed  "Sori". 

434.  Two  Girls  Seated  by  a  Stream. 
Very  pretty  subject. 

435.  Crawfish  in  Red. 

Bundles  of  reeds  (bronze),  silver  strips  of  paper  and  pine 
bough.    Beautiful  impression  with  Hayashi  seal. 

436.  Ax  Open  Stork  Screen  and  a  Pale  Yellow  Bale. 
Hayashi  seal. 

437.  A  Verandah  and  Cherry  Boughs. 
Gauffrage  and  color. 

438.  An  Open  Box  of  Bales  of  Silk. 

Other  rolls  lying  in  a  heap  outside.  Very  fine  example  on 
thick  soft  paper  with  collector's  stamp. 


■439.   SuRiMONO  BY  Hidenade. 

Mother  and  Daughter  walking  to  the  Well.  Beautiful  little 
example  and  very  rare. 

440.   Kttmsada  Large  Surimono. 

Two  Fans,  with  gauffrage  background,  one  with  iris  blos- 
soms in  pale  (faded)  lilac;  the  other  showing  a  warrior 
with  a  long  spear. 

Undivided  condition,  very  rare. 
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SuRiMONo  BY  KtiNisADA:  Date  about  1825. 
A  Pair  of  Masques.    A   man    and   woman   each   with  a 
Masque — the  details  of  their  robes  beautifully  printed  in 
silver  and  gold  and  color. 

442.  Showing  the  Kakemono  by  Kunisada. 

A  man  in  a  black  and  maroon  hichigata  robe  unrolling  a 
kakemono  to  show  a  lady.  Delicate  silver  and  bronze 
printing  in  all  details. 

443.  SlTRIMONO  BY  KfNISADA. 

Girl  winding  yarn.    Her  sash  patterned  in  silver. 

444.  Nishikawa  Nobushide  Surimono. 

A  courtesan  in  a  robe  of  blue.    Rare  small  signed  piece. 

SHIGEMASA 

445.  The  New  Year's  Call. 

Very  large  and  rare  surimono  by  Shigemasa  in  delicate 
green,  old  red,  a  touch  of  yellow  and  gauffrage. 

Undivided  state  with  the  poem  below. 

YANAGAWA  SHIGENOBU  SURIMONO 

446.  Two  Girls  Playing  With  a  Fan. 

Very  fine  example  and  condition  with  bronze  printing. 

447.  Picnic  at  Gotenyama. 

Two  girls  and  a  boy  on  their  way,  exquisite  pink  with  a 
touch  of  silver  and  green  in  their  robes,  the  cherry  blos- 
soms in  gauffrage. 

448.  A  Maid  Watching  Cherry  Blossoms  Falling. 
Beautifully  printed  figure  as  she  leans  in  the  doorway.  On 
thick  soft  paper. 

449.  Very  Large  Surimono  by  Shigenobu. 

Two  ladies  wearing  trailing  light  brown  over  gauffered 
white  and  yellow  dyeing  ribbon  in  a  pale  green  tub  by  a 
stream.  Signed. 

Undivided  state.    Very  rare. 

74 


SHUNMAN  SURIMONO 


450.  Seven  Sakk  Cui's  and  liowi.s  With   a  Ciikkuv  Bottgit 
Floatinc  on  a  Stiikam  (Gat'I'-fkage). 

The  blossoms  most  beautifully  printed  iu  gauft'ragc;  the 
cups  and  bowls  as  exquisite  in  their  delicate  colors  with 

good  luck  decorations. 

An  important  signed  Surimono,  22x10  in. 

451.  A  Sheaf  of  Grain,  Long  Beans  and  Berries. 

On  an  open  paper  printed  in  gauffragc.    Hayashi  seal. 

452.  A  Pair  of  Boxes  as  Little  Dogs. 

With  a  holder  and  bells,  cord  and  tassel,  all  exquisitely 
finished  in  green  and  gold. 

453.  A  Courtesan  With  Broom  and  Sun  Hat. 

Very  delicate  gold  and  silver  printing  on  her  faintly  toned 
robes. 

454.  An  Open  Fan  and  a  Black  War  Hat. 

With  all  the  delicacy  of  color  for  which  this  artist  is 
famous. 

TOSHIU 
THE  TEACHER  OF  HOKUSAI 

455.  Surimono  by  Toshiu  : 

New  Year  gift  of  Dwarf  trees  beautifully  printed  in  gauf- 
fragc, with  seated  man  and  woman  in  rich  color  printing 
and  bronze  and  silver.  A  man  standing  in  palest  yellow 
patterned  in  wreaths  in  bronze.    Some  worm-holes. 

Very  important  and  rare  example  by  the  teacher  of  Hokusai. 

TOYOHIRO 

456.  Girl  in  Black  Over  Red  :  Surimono. 

Pulling  at  a  purple  screen  as  she  sits  at  a  purple  covered 
box. 

Fine  example. 
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TOYOKUNI 


457.  Max  in  Black  With  Black  Umbrella:  Surimono. 
Botan  Medallions  on  his  coat  and  the  touch  of  yellow  in 
sword  and  umbrella,  with  pale  flesh  border  make  this  a 
splendid  piece  of  color  printing. 

458.  Head  of  a  Man  in  Black. 

Holding  a  silver  pipe.  Very  fine  printing,  color  and  paper, 
Indian  red  border. 

459.  Actor  in  Voluminous  Red. 

Head  and  shoulders  only,  printed  in  a  blue  border. 


UTAMARO 

460.  LoxG  Surimono  by  Utamaro. 

A  low  Chrysanthemum  garden  with  a  violet  canopy  and 
near  it  several  rugs  in  pale  apricot  and  black,  one  having 
a  fan  and  purse  carelessW  dropped  by  the  nbscnt  Geisha. 
\'ery  fine  and  important  example. 

YEISEN 

461.  St'rimono. 

Lady  in  watered  purple  silk,  carrying  a  war  hat  of  blue. 

462.  Surimono  by  Zeshin. 

Eight  blue  cups  and  bowls  with  a  plum  blossom  spray  by 
a  box.    Beautifully  printed  and  in  fine  fresh  condition. 


CHINESE  PRINT 

463.  A  Pair  of  Swallows  and  a  Plum  Bough. 

Printed  in  Chinese  blue  and  white,  with  black  key  blocli.  A 
rare  oblong  Chinese  color  print,  has  been  folded. 

464.  A  Cluster  of  Growing  Poppies. 

Into  which  jumps  a  grasshopper.  Very  rare  and  unusual 
color  print.    Oblong,  has  been  folded. 
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4G5.    Remaukahi.k   Fourfold   Color   Print  by 
Yeizan. 

Furyu  Geiiji,  or  "Extravagant  Genji,"  in 
original  quadruplex  mounting  on  paper 
boanls.  The  young  daimo  appears  mounted 
on  a  white  steed  attended  by  twenty-three  la- 
dies including  the  sword  bearer.  The  long 
procession  is  preceded  b}'  two  maidens  who 
carry  black  lacquer  boxes,  while  others  follow 
with  long  spears  and  covered  umbrellas.  Mount 
Fujiyama  is  seen  in  the  background  and  the 
pinkish  glow  of  the  setting  sun,  which,  with 
the  brilliant  greens,  black,  purple  and  light 
reds  of  the  kimonos  and  sashes,  produces  ad- 
mirable decorative  contrasts,  showing  Uta- 
maro's  influence.  Each  of  the  eight  printed 
sheets  are  signed  Yeizan  Hitsut,  with  seals  to 
the  right  (1780-1830).  This  exceeding  rare 
and  most  interesting  print,  which  depicts  the 
life  of  old  Japan,  is  grandly  conceived  and 
executed.  The  graceful  figures  in  elaborately 
pattci-ned  robes,  the  lacquer  trunks  and  tall 
spears,  covered  with  silk,  borne  by  attendants, 
form  a  stately  procession  worthy  of  Dai  Nip- 
pon. The  lovely  color  scheme  of  pastel  shades 
of  purple,  green  and  soft  reds  with  clever  dis- 
tribution of  masses  of  rich  black,  produce  a 
marvelous  effect  of  beauty. 


466.  Two  Small  Chinese  Flower  Paintings. 
Sprays  of  pink  and  yellow  Chrysanthemums ; 
a  blue  cornflower,  etc. 

CHINESE  PAINTING 

467.  Pleasure  Grounds  at  the  Foot  of  a  Moun- 
tain. 

Painting  on  paper.   10  x  12. 
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CONDITIONS  OF  SALE 


1.  All  bids  to  be  per  lot.  1  hey  are  executed  free  of  charge 
by  the  Walpole  Galleries  and  the  items  are  bought  at  the 
lowest  price  permitted  by  competitive  bids. 

2.  The  highest  bidder  to  be  the  buyer;  in  case  of  disputed 
bids  the  lot  shall  be  resold,  but  the  Auctioneer  will  use  his 
judgment  as  to  the  good  faith  of  all  claims  and  his  decision 
will  be  final.  He  may  also  reject  any  fractional  or  nominal  bid 
calculated  to  delay  or  injuriously  affect  the  sale. 

3.  Buyers  to  give  their  names  and  addresses  and  to  make 
such  cash  payments  on  account  as  may  be  required,  in  default 
of  which  the  lots  purchased  to  be  immediately  resold. 

4.  Goods  bought  to  be  removed  at  the  close  of  the  sale. 
If  not  so  removed,  they  will  be  held  at  the  risk  of  the  pur- 
chaser and  these  Galleries  will  not  be  responsible  if  such 
goods  are  lost,  stolen,  damaged  or  destroyed.  No  deliveries 
will  be  made  during  the  sale. 

5.  Terms  Cash.  If  accounts  are  not  paid  at  the  conclusion 
of  the  sale,  or,  in  the  case  of  absent  buyers,  when  bills  are 
rendered,  these  Galleries  reserve  the  right  to  dispose  of  the 
goods  without  notice  to  the  defaulting  buyer  and  all  costs  of 
such  re-sale  will  be  charged  to  the  defaulter.  This  condition 
is  without  prejudice  to  the  rights  of  the  Company  to  enforce 
the  sale  contract  and  collect  the  amount  due  without  such  re- 
sale at  its  own  option. 

6.  This  catalogue  has  been  compiled  by  a  competent  cata- 
loguer, the  various  lots  offer  d  are  described  with  care  and 
accuracy  and  they  will  be  sold  not  subject  to  return. 

7.  The  Walpole  Galleries,  if  requested,  will  forward  pur- 
chases at  the  buyer's  risk  and  expense. 

Material  on  exhibition  three  days  before  the  sale. 

Priced  copies  of  this  catalogue  at  $2.00  each. 

THE  WALPOLE  GALLERIES 

Lenore  Young  Turnbull  Edward  Turnbull 

12  West  48th  Street.  New  York,  N.  Y. 

Telephone  Bryant  4140  Catalogues  on  Request 

This  sale  will  be  conducted  for  the  Walpole  Galleries  by 
Mr.  Walter  S.  Scott 
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